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DELHI (India) 1st International Laboratory For Young Theatre Teachers, organised by the ITI /UNESCO Chair, in partnership with the St Petersburg Theatre Academy (Russia). This series of conferences and workshops, which shall focus on the teaching methods of N.V Demidov and M. Tchekov, is aimed at training young theatre teachers from higher theatre schools in India, in Nepal and in Bangladesh. This event is taking place under the auspices of PrumAct 2004, the UNESCO Academic Mobility program for Theatre. 

Organizers: ITI-UNESCO Chair, Theatre and Culture of Civilizations, 75-77 Matei Voievod, Bucharest 2, Romania TEL/FAX: 40/21/252 7456 email office@unescochair-iti.org 

20-22 Ocotber 2004 

122
SLOVAKIA 2nd “Gavranfest” International Theatre Festival. In 2003, Emil Nedielka and Michel Babiak, of the Jan Palarik Theatre (Trnava, Slovakia) created the first GAVRANFEST festival, where companies performed plays by author Miro Gavran. The second edition of this festival will propose 8 perfomances given by companies from 4 countries (France, Slovakia, Slovenia and Croatia). Miro Gavran’s plays have ben translated into over 20 languages.

Contact: www.mgavran2.htnet.hr or Croatian Centre of the ITI, Basaricekova 24, 10 000 ZAGREB CROATIA Tel: + 385 1 4920 667; 4920 669, Fax: + 385 1 4920 668, hc-iti@zg.htnet.hr, http://www.hciti.hr 
17 November 2004

123
GHENT (Belgium) International Conference: “The Actor - Athlete of the Heart”. Organised by the Belgian Centre of the International Theatre Institute ( Flemish Community) in conjunction with the University of Ghent. An international theatre conference in which the physical language of the modern actor, as developed by Meyerhold, Decroux, Lecoq and Grotowski, will be illustrated by films, lectures, conversations and demonstrations by specialists from Germany, Russia, Poland, Belgium and The Netherlands. This event is directed towards young practitioners of theatre, dance and theatre of movement, towards actors and actresses, teachers of physical disciplines, artists of the stage, theatre scientists and everyone interested in this material of current interest.

Languages of communication: Dutch and English.

Programme for the conference

Morning

10 a.m. – 10.30 a.m.
Welcome by Prof. dr. Christel Stalpaert (University Ghent) and Prof. dr. Jaak van Schoor (Flemish Centre ITI)

Theme: “The physical actor in the twentieth century”

10.30 a.m. – 11.30 a.m.
The Biomechanics of Vsevolod Meyerhold - Lecture by Jörg Bochow (English), Demonstration by Gennadi Bogdanov and Tony De Maeyer. Film fragments about Meyerhold and Biomechanics

12 a.m. – 1 p.m.
The Mime Corporel of Etienne Decroux - Lecture by Herman Verbeeck (Dutch), Demonstration by Renaat Scheelen and co-workers. Film fragments about Decroux and mime corporel

Afternoon

2.30 p.m. – 3.30 p.m.
Actor’s Training in Jerzy Grotowski’s Laboratory Theatre - Lecture by Prof. dr. hab Zbigniew Osinski (Polish/English), Yolande Bertsch (Dutch)

Film fragments about Theatre Laboratory and training with Ryszard Cieslak 

4 p.m. – 5 p.m.
The pedagogy of movement by Jacques Lecoq - Lecture and demonstration by Luc De Smet and co-worker (Dutch). Film fragments about Lecoq and his work

5 p.m. – 6.30 p.m.
Final discussion, moderator Loek Zonneveld with all co-workers and audience

Conference participants:

Gennadi Bogdanov (Russia) Actor and Teaches Biomechanics at the GITIS since 1986. 

Tony De Maeyer (Netherlands) Former student of G. Bogdanov. Actor. Teaches Biomechanics workshops since 1999.

Jörg Bochow (Germany) Former Assistant-director at the Federal Theatre of Dresden from 1985 to 1988. Teaches theatre science at the University of Toronto – Canada. Has been working together with Bogdanov since 1992. 

Renaat Scheelen (Belgium) Former student of the Ecole De Mime Corporel Dramatique in Paris under Steven Wasson and Corinne Soum, Decroux’s last assistents member of their company ‘Théâtre de l’Ange fou’. 

Herman Verbeeck (Belgium) Mime Corporel with Etienne Decroux in Paris, 1963-’66. Actor. Teacher of movement, mime and clowning at the Akademie voor Expressie Utrecht 1970-’78, at the Arnhemse Toneelschool, 1977-2001. Initiator of the International Symposium Etienne Decroux 100 in Ghent in 1998. 

Zbigniew Osiński (Poland) Professor in the Department of Polish Literature, Polish Philology Department of Warsaw University. Originator and first director of The Centre of Studies on Jerzy Grotowski’s Work and of The Cultural and Theatrical Research, founded in Wrocław in 1990, 

Yolande Bertsch (Belgium) actress, director and teacher. Former student of Etienne Decroux. (1967-68) and later at Grotowski’s Theatre Laboratory. With other actors she founded ‘Het Werktheater’ in 1969, where she worked until 1986. 

Luc De Smet (Belgium) Ecole de Théâtre Jacques Lecoq in Paris, 1977. Actor, director, choreographer, translator and writer for several Belgian theatre companies as well as for the Belgian Radio. Founded the Kleine Akademie (Small Academy) in Brussels.

Loek Zonneveld (Netherlands) Teacher, theatre reporter, playwright, specialised in the works of Vsevolod Meyerhold. 

Contact: Belgian Centre of the ITI (Flemish Community), Minderbroedersstraat 24, 2000 ANVERS, BELGIUM, TEL: 32/3/238 51 77, FAX: 32/3/288 84 02, iti.vlaams.centrum@pi.be 
Agenda: 

18-24 November 2004
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YAOUNDE (Cameroon) 13th Edition of the International Theatre Encounters of Cameroon / RETIC. This year’s programme will include 13 theatre productions from Congo, DR of Congo, Ivory Coast, Chad, Senegal, France, Gabon and the Central African Republic. 

Also planned are a workshop on “Actors and their Rights” led by the International Federation of Actors, the French Actor’s Union and ADAMI, a meeting of Directors and Managers of theatre festivals in Central Africa, a theatre book and photo/poster exhibit, tributes to Emmanuel Keki Manyo and Jean Mingele, staged readings, and professional meetings between producers, representatives of theatrical organisations, and leaders of several national ITI Centres. 

Contact: Centre Camerounais de l'IIT, BP 8163 YAOUNDE CAMEROUN. TEL: 237/2 22 13 13 (M'Bia) (Telex - MINFOC 8215KN - Att. M'Bia), FAX: 237/2 23 30 22, retic@iccnet.cm
December 2004.

125
ZAGREB (Croatia) Hungarian Drama and Theatre Days. Event organised by the Croatian National Centre of ITI, and featuring the presentation of a book “ Contemporary Hungarian Drama, Selected Authors”, Lectures, round tables and a guest performance from Hungary.

Contact: Croatian Centre of the ITI,Basaricekova 24, 10 000 ZAGREB,CROATIA

Tel: + 385 1 4920 667; 4920 669, Fax: + 385 1 4920 668, hc-iti@zg.htnet.hr, http://www.hciti.hr
December 18 - 22, 2004

126
MUNICH (Germany) Eighth International Music Theater Workshop “New Works in Opera and Music Theater”. Further details see “News from the ITI Committees”, #189
2005

2005 (dates to be determined)

127
KATHMANDU (Nepal) Co-Production of a Nepali Play. Actors and directors from Bangladesh, India and Nepal shall participate in this regional event, hosted by the Nepalese Centre of ITI. 

Contact: Nepal Centre of ITI, G.P.O. Box 2371, KATHMANDU, NEPAL, TEL: 977/1/354 363, TEL 977/1/353 963, FAX: 977/1/434407 & 225 898, abhi@mail.com.np, sunil@ccsl.com.np 
5-15 January 2005 

128
BERLIN (Germany) New workshop within the framework of the CIDC project “My Unknown Enemy”, hosted by the German Centre of the ITI. For more information, see “News from the ITI Committees”, #182b
20-29 January 2005
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TEHERAN (Iran) 23rd Iranian”Fajr” Theatre Festival

The Dramatic Arts Centre of Tehran (Iran) will once again be hosting the biggest live-performance Iranian theatre festival in January 2005. This 23rd edition festival will cover both modern and traditional dramatic performances. ITI Centres and foreign companies are invited to suggest productions for the festival by the end of November 2004. The presentation file should include the following: 1/ A synopsis of the play in English, 2/The director and playwright’s CV, 3/The minimum number of the troupe (including actors, Technician, etc) 4/Screener tape/DVD of the play, 5/
Flyers and photos of the play, 6/ Length of the performance. The information should be faxed or mailed to the following address and /or fax number: Dramatic Arts Center of Iran - International Affairs Office, Vahdat Hall, Hafez Ave, Tehran 11334, IRAN. Fax: (+98-21)  6725316  Tel: (+98- 21) 6725316 & 6708861 E-mail: ac@neda.net
7–27 February 2005 

130
OUAGADOUGOU (Burkina Faso) 5th Workshop of CFRAV, Centre for Training and Research on the Performing Arts, founded and directed by the ITI African Regional Bureau.
 “Actors Role and Constructing the Character” (Level 2) J-H Drèze, Conservatoire Royal de Liège (Belgium) /“Theatre and Society” Prof. J-P Guingané. For more information on past CFRAV activities please see # 140 of this issue. 

Contact: Jean-Pierre Guingané (Président), 01 BP 5743, OUAGADOUGOU – Burkina Faso  TEL/FAX: 226/50 36 59 42, TEL: 226/50 36 16 94 (D), Portable: 226/70 25 07 32, email: jp.guingane@liptinfor.bf 
9-29 May 2005 
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OUAGADOUGOU (Burkina Faso) 6th Workshop of CFRAV, Centre for Training and Research on the Performing Arts.(see above) Themes: Oral Arts Eloquence-Story Telling, J-H Drèze/ Performance Techniques Technical Training/ Scenography, J. Bamogo

1 July – 2 August 2005
132
MONTE CARLO (Monaco) Colloquium and meeting of IATA/AITA and European ITI Centres. The Studio de Monaco, National Centre for the International Amateur Theatre Association (IATA) will be hosting the 13th Edition of the Mondial de Théâtre – World Amateur Theatre Festival from 28 July to 6 August 2005.
On this occasion, the Monaco Centre of the International Theatre Institute (ITI) is inviting the European Centres of the Institute to meet in the Principality, with the following objectives: 
· Holding a colloquium of European ITI Centres in the theme: “ The Convention on the Protection of Intangible Cultural Heritage: A tool for Protecting or for censoring creativity?” How can providing the necessary protection for intangible cultural heritage avoid impeding the freedom to create? What are the safeguards that need to be introduced so that the protection of traditions blocks neither their evolution nor their interpretation? The colloquium shall be led by André Louis Périnetti, President of Honour of ITI. 
· To enable delegates of the European ITI Centers to participate in part of the World Congress of the International Association of Amateur Theatre (IATA)
· To offer delegates from both international theatre associations a space to meet and exchange views
The Monaco Centre of ITI shall offer hospitality 31 July – 2 August 2005 (Accommodation and meals, not including travel) to a maximum number of 15 delegates from the European Centres.) 
Contact: Patrice CELLARIO Centre Monégasque de l'IIT Centre Monégasque de l'IIT, Direction des Affaires Culturelles, 4, boulevard des Moulins, MC 98000 MONACO. TEL:377/941 243, FAX: 377/93 50 66 94. pcellario@gouv.mc 
18 July – 20 August 2005 
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MONTREAL (Quebec, Canada) Development Programme for Professional Actors

 (160 hours), organised by AUTOPOIESIS, Feldenkeis Art School (ITI Cooperating Member). For more information, please see the last page of this issue.

Contact: AUTOPOIESIS, Ecole d ‘Art Feldenkreis, 1012, avenue du Mont-Royal est, bureau 107, Montréal, Québec (Canada) H2J 1X6. Tel/Fax : 514-522-8027, web site: http://pages.infinit.net/oguimond/ email: oguimond@videotron.ca 

8-28 August 2005 
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OUAGADOUGOU (Burkina FaSO) 7th CFRAV workshop (see above). Themes: “Theatre repertoire: work on scenes” (teacher to be nominated shortly) / “Psychology of the Actor and the Character” (Prof. J.P. Guingané)

September 2005 
135
KHUGNUKHAAN, Uvurkhangai Province (Mongolia) 2nd International Theatre Festival 80-100 international participants from 10-15 countries. Performances of 30-35 minutes on the theme “Don’t Forget” will be followed by discussion. A panel of peer judges will select the winning performance. The festival will also include: 

- A Symposium on the theme: “ The Theatre and its Audiences”, 

- A Workshop: Stage voice & movement for the modern artist 
Contact: Mongolian Centre of the ITI, Dramatic Centr Teatre, Int. Theatre Institute, Centre Posta 346, ULAN BATOR, MONGOLIA, Pres.: Namsrai SUVD, Sec.: Choisuren ODONCHIMEC

TEL: 976/1/325 756 FAX: 976/11/312 841
iti_mongolia@hotmail.com
7-27 November 2005 
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OUAGADOUGOU (Burkina Faso) 8th CFRAV workshop (see above). Themes: “Practice Workshop, Creation of a play” (D. Ouimet, Québec- Canada)

ITI/UNESCO CHAIR 
DIRECTOR: Corneliu DUMITRIU, 75-77 Matei Voievod, Bucarest 2, Romania

TEL/FAX: 40/21/252 7456 email office@unescochair-iti.org 
137
Upcoming Courses and Workshops: (SINAIA – Romania)

1-11 July 2005 Summer Course
7-17 July International Acting Workshops – Francophone Theatre. Themes: «Tartuffe » (Molière) and « La Leçon » (Ionesco)

13-17 July 2005 4th World Conference for Directors of Higher Theatre Schools.
31st ITI World Congress

138
The 31st ITI World Congress will be held in the Philippines, from May 31st to June 5th 2006.

This Congress shall focus on Social intervention Theatre. Starting from an exploration of the characteristics and examples of social intervention theatre presented by participants; one of the aims will be to establish a dialogue between ITI and the various UN agencies involved in various fields of sustainable development.

Alongside the statutory meetings, the 4 following components are proposed to be integrated into Congress activities:

1. A Leaders’ Forum where political leaders as well as Nobel Laureats can debate with theatre artists on theatre’s potential to enhance sustainable development and better living conditions for populations.

2. Three workshops (which shall open on May 25th, before Congress). These shall be proposed to Comittees according to their area of interest:

 – The use of dramatic art in the development of human resources, rehabilitation and social integration of marginalised groups (NPG/IPF?)

 - Using radio theatre as an educational tool to promote cultural diversity (TEC/YPC?)

 - A partnership between indigenous leaders in the artistic field with young contemporary artists in order to explore new paths of artistic expression which take their inspiration from ancestral roots. These new forms of expression would reflect the needs and aspirations of indigenous peoples which are in harmony with 21st Century human and environmental security concerns ( MTC, Dance?)

3. Performances drawn from various different cultural traditions shall also be part of the programme and a collective performance is being planned for the Congress closing ceremony.

4. An Exhibit on Theatre Arts shall be devoted to scenography, marionnettes, posters and costumes. 

The Executive Council approved in principle the integration of the 3rd Theatre Schools Festival organised by the ITI/UNESCO Chair within the 31st Congress activities. The organisation of this event shall take place in consultation with Congress organisers.

Organisation: The Organising Committee is composed of the Ministry of Foreign Affairs and the Philippines Department of Tourism as governmental representatives, as well as the Philippines ITI National Centre, the FACE Centre, the EARTHSAVERS group, PBSB, KBP and UNRC. The organisation of the Congress shall be under the responsibility of the Philippines National Centre and its President, Cecile Guidote Alvarez. The Congress will be held under the auspices of UNESCO. 

All ITI Committees are invited to contact Cecile Guidote Alvarez to discuss their Congress participation. 

Contact:

Cecile Alvarez, Executive Director, National Commission for Culture and Arts

633 Gen Solano St., Intramuros PHILIPPINES

Telefax: 632-5272193, mobile no: 63-917-332-4789, 63-920-901-0969

itiphilippines@yahoo.com, cecilealvarez@yahoo.com 

Reports on Past Events
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3rd Edition of “Les Récréatrales”, directed by Etienne Minoungou, President of the Burkina Faso National Centre. (OUAGADOUGOU, Burkina Faso)

Extracts from the interim report written by E. Minoungou on the implementation of this project. The whole report – in French – is available at the Secretariat or on our Website: 

http://www.iti-worldwide.org/docs/public/04RECREATRALES%20MIPARCOURS.rtf
The Aims of “Les Récréatrales” 2004 

For the third consecutive year, “Les Récréatrales” (Pan-African playwriting and performance residency) took place in Ouagadougou from August 1st through October 31st 2004. For three months, four teams from nine countries (Burkina Faso, Togo, Ivory Coast, Benin, Niger, Congo Brazzaville, Switzerland, Belgium, France) were hosted during a residency project which was divided into three phases:

Summary of “Récréatrales 2004” activity calendar:

1-31 August 2004: Educational workshops and research
1 September – 21 October 2004: Rehearsals and staging 

19 October – 24 October 2004: Meeting of the International Francophone Theatre Commission (CITF)

22 October – 31 October: Festival of premieres by “Récréatrales” participants.

1/ The month of August was dedicated mainly to workshops: writing workshops for the playwrights, corporal expression and acting for the actors and the directors. 

2/ From September onwards, the creative phase per se was initiated. Each team, composed of seven people (playwright, director, actors and scenographer) with the exception of the “Richard III” group composed of eighteen people, were offered facilities where they could rehearse to create their performance. 

3/ After three months of residency, the 4 teams presented their productions during a festival which took place from 22 to 31 October in three Ouagadougou theatres: l’Espace Culturel Gambidi (ECG), l’Atelier Théâtre Burkinabé (ATB) and the Centre Culturel français George Méliès (CCF).

By enabling playwrights, actors and directors from Africa and Europe not only to meet but to perfect their art and to undertake an entire project, these residency projects represent an exceptional opportunity for exchanges, training and creativity: an African “Villa Médicis”. 

The “Récréatrales” offer residents the opportunity to experiment with a creative process used by the Burkina be theatre companies Falinga and THéâtr’évasion. The process is quite original as it entails deconstructing the ordinary creative chronology, which usually focuses on the dramatic text as a preamble to directing. On the contrary, the “Récréatrales” approach emphasises the simultaneous production of the dramatic text and acting, in a constant exchange between the author, the director and the actors.

In summary, the “ Récréatrales 2004” represent 12 weeks of residency, 4 invited theatre companies, 4 works in process, 9 participating countries, new dramatic texts, research and training workshops, 1 festival, over 50 participating artists.
“Les Récréatrales 2004 “ was composed of four teams. 

1/ An international group of artists involved in the production of Shakespeare’s “Richard III”, adapted by Nigerian author Alfred Dogbé and directed by Barbara Liebster (Switzerland) assisted by Ildevert Méda (Burkina Faso).

2/ A Congolese group represented by the Brazzaville theatre company “ Les Bruits de la Rue”. Their project, “Banc de Touche” (On the sidelines) was led by author Dieudonné Niangouna, director and founder of the company, and by French theatre director Emmanuel Letouneux ( Director of theatre company “Eux et Elles”). Their starting point is the universe of football in a contemporary African city. 

3/ A Togolese group with the theatre company “La Colombe” (3C). Rodrigue Norman, a promising young author and director, joined up with one of the fathers of Togolese theatre, the storyteller/actor/director Béno Sanvee, to produce “Chronique des Années du Partir”, a play centred on the yearning for exile felt by millions of young Africans and the difficulties faced by those who leave and then return to their homelands. 

4/ A Burkinabe group represented by the Ouagadougou company “Eclats de Sosaf”. Young author Gaétan Félix Somé and Director Abdoulaye Ouedgraogo worked on “A qui mort s’ensuit mieux vit”, a production fashioned after a “liturgical drama” and focused on the passage from life to death.

Results of Phase I of the “Récréatrales” (1-31 August 2004)

Training Workshops

Writing workshop led by Koffi Kwahulé, author and playwright from Côte d’Ivoire.

This workshop was held from 1-25 August, for five hours per day. Participants included t he 4 playwrights in residency (Alfred Dogbé, Dieudonné Niangouna, Rodrogue Norman and Felix Somé), as well as three playwrights from Burkina Faso (Sophie Kam, Aristide Tarnagda and Lazare Minoungou).

Corporal expression workshop, led by Burkinabe choreographer and Salia Nï Seydou co-founder Seydou Boro. This workshop was held from 1-22 August, 1 ½ hours per day and was directed at all the actors and directors participating in the residency project. 

Acting workshop led by Isabelle Pousseur, director of the Odéon Nord Theatre and professor at the INSAS in Brussels, as well as by Jena-Henri Drèze, professor at the Conservatoire Royal de Liège Belgium).This workshop was held during the month of August. And was led consecutively by I. Pousseur and J.H. Drèze. 

Scenography workshop, led by Papa Kouyaté, Burkinabe scenographer. This workshop was held from 15 September to 15 October. It was attended by the scenographers of the 4 participating teams (Papa Kouyaté, Emmanuel Letourneaux, Edo Lawson and Mohamadi Gouem), as well as 10 Burkina be students. 

Drama research workshops:

Alongside the training workshops, drama research workshops also took place and were devoted to elaborating the residency production using the process developed by “Les Récréatrales”. One of the specific characteristics of this residency project consists in the creative process. Instead of requesting that the authors have a finished text ready to be staged, the “Récréatrales” offer them the opportunity to come with a text in process which they will finish after confronting the stage, and fertile exchanges between the director and actors. 

By this experimental approach, which focuses on the simultaneous production of text and performance to make dialogues and characters more real, the “Récréatrales” demonstrate their role as a creative laboratory. For two hours a day, from 7 to 9 pm, the teams would meet up to talk, exchange ideas, to test and construct their own dramatic structure.

Conclusion:

Product of a complex alchemy, the creative process proposed by the “Récréatrales” is a challenge and an adventure for participating artists. The dramatic research workshops are one of the major artistic challenges of this residency project. With each edition, the potential demonstrated by these workshops becomes increasingly clear. They enable the unearthing of extremely rich material, fruit of the interaction between the author, the director and actors. In each team this process led to changes and discoveries. The very history of this process is a treasure which the “Récréatrales” should seek to preserve and communicate to others. This artistic experience is witness to a theatre –in-process, which takes the time it needs to reinvent itself and for which the creative process is just as important as the product itself. 

*************************************
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3rd Workshop of the CFRAV (Research and Training Centre for the Performing Arts ) OUAGADOUGOU, Burkina Faso 9-29 August 2004 

Extracts from the Report written by Prof. Jean Pierre GUINGANE, Director of the CFRAV and President of the Regional African Bureau.

The regular operations of the CRFAV have naturally led to the August workshop. As indicated on the programme, this workshop, focused mainly on “Acting and Character Composition”, was not compulsory. The Training Committee wished, with this measure, to give an opportunity to those who had not attended the CFRAV session in February to catch up on this module, which is considered to be a basis for the training of actors as conceived by our institution.

ORGANISATION

The progressive establishment of the « continuous training » programme of the CFRAV.

It is obvious that not all the professionals involved will be willing or able to spend two years at the CFRAV. They may only wish to participate in a few modules to fulfil a specific requirement in their career. 

The training programme requested by the RECREATRALES entered into a curriculum that was not controlled by CFRAV. CFRAV fulfilled a need expressed by a partner.

As for the University students, the CFRAV satisfied the needs expressed by the RECREATRALES because of its organisation structure as a one off workshop with a specific content.

CFRAV Continuous training programme

The content of the training modules resembles that of the normal curriculum, but with some differences.

For the normal course, teachers have 3 full weeks during which students must undertake specific exercises, even outside of class hours. 

The “continuous training” sessions are organised on a 2 week basis, without supplementary exercises. This was how the workshop for the RECREATRALES was organised.

The classes taught by M. Jena Henri DREZE took place from August 16 -19 2004. The first week (9-16 August) there were 3 meetings between the stagiaires and RECREATRALES directors to prepare the course.

MANAGEMENT

The stagiaires were covered by RÉCRÉATRALES regarding transportation, accommodation and meals. CFRAV was only in charge of the teacher and class environment (room, teaching material etc. )

THE STAGIAIRES

CFRAV stagiaires

CFRAV’s communication strategies are starting to bear fruit. For the August session, we received 12 candidacies from 7 countries. Because of the partnership with the RECREATRALES we invited them to re-submit their applications for the November 2004 workshop, the final workshop for the first year. RÉCRÉATRALES stagiaires

There were 28 stagiaires from the following countries:

Benin: 2, Burkina: 9, Congo: 4, Côte-d’Ivoire: 2, France: 1, Niger: 2, Togo: 8

This high number concealed another reality, that of the great diversity in terms of theatrical experience. Three categories of participants could be distinguished:

Veteran actors with over 20 years’ stage experience:.Sanvee Béno, Ablodevi Eklu-Natey François or Hounbedji Abalo, all from Togo;

Young professionals (main public for CFRAV) such as Yapo Josiane and Simon AKA (Côte-d’Ivoire) or Akili Adama (Niger) or Agbegninou Bérénice (Bénin);

Young begining actors such as Bazié Vincent and Apala Nicolas (Burkina).

THE TEACHERS

Only one module was taught, and during this session Mr. DREZE’s presence provided the opportunity to pursue work on further defining CFRAV programs. 

It was agreed that after the regular curriculum and continuous training structures were established, the training trainers programme would soon be created. Ms. Diane OUIMET, from Canada, a specialist on these issues, will join the training committee for this. 

The November 2004 workshop is progressing smoothly: The arrival of Mr. Dimi de Delphes (France) is planned for November 8th.

************************************
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Ancient Greek Drama 2004 at DROUSHIA / PAPHOS (Cyprus) 5 July to 9th August 2004

This major annual ITI international event was composed of the following encounters
Summer course 5-– 26 July 
Encounter and Festival of Theatre Schools 21 –26 July
Festival of Ancient Greek Drama 9th July – 9th August
8th Symposium on Ancient Greek Drama: 3 - 6 September
Theme: The Influence of Sophocles on Contemporary Theatre In celebration of the 2500th anniversary of the birth of Sophocles.

*6th International Summer Course on Ancient Greek Drama 5 - 26 July
Now established as an annual event, this course in the field of artistic education consists of a 3-week programme of lectures and workshops.  

This year, course directors and resource persons included 6 experts in Ancient Greek theatre: Dr Elladios CHANDRIOTIS (Cyprus), Dr Freddy DECREUS (Belgium) Professor of Classics University of Ghent, George MIKELIS (Greece), Nikos SHIAFKALIS (Cyprus), Lennart KOLBERG, Stage Director, (Sweden), Gregory McCART, Professor of Drama, University of Sth. Queensland, (Australia)

*Festival and Encounter of Higher Education Theatre schools 21 –26 July 2004 

At the invitation of the Cyprus ITI Centre ITI national Centres selected theatre schools or university departments to take part in the Festival and Meeting of theatre schools, in Droushia and Paphos. 

Seven tertiary level Schools, represented by up to 3 students accompanied by their teacher, took part in this year’s festival: Higher Academy of Arts (EGYPT), Theatre Department, Eotvos Lorant University of Budapest (HUNGARY), Latvian Academy of Arts (LATVIA), Theatre Department, Lebanese University of Beirut (LEBANON), Vahtangov Theatre School “Boris Shchukin” (RUSSIA), Sri Lanka Theatre Institute (SRI LANKA), Theatre Dept. City University of New York (U.S.A)

Each School performed a scene (maximum 20 minutes) from an Ancient Greek play of their choice at the Paphos Odeon ancient theatre. A special emphasis this year was placed on Sophocles to mark the 2500 anniversary of his birth. Several Schools presented scenes from Sophocles’ Antigone and Oedipus Rex. Others chose works by Euripides.

The performances were later discussed in special sessions amongst the Summer Course participants, the students and their teachers. 

The students and teachers also participated in sections of the Summer Course and had tickets provided to attend all performances of the International Festival of Ancient Greek Drama at the Ancient Odeon of Paphos. More than 10,000 spectators attended the Festival performances.

*8th Symposium on Ancient Greek Theatre. 

This edition of the Symposium was dedicated to the the 2500th anniversary of the birth of Sophocles. Theme: The Influence of Sophocles on Contemporary Theatre. 29 participants from 10 countries gave papers at the 8th edition of this annual Symposium. Event organised by the Cyprus Centre of the ITI, with the support and under the auspices of the Ministry of Education and Culture of Cyprus. Contact: Cyprus Centre of the ITI, 38 Regaena Street, NICOSIA 104 CHYPRE.TEL: 357/22/67 49 20, FAX: 357/22/68 08 22, ccoiti@cytanet.com.cy, www.cyprus-theatre-iti.org 

*************************************
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30th International Ballet Seminar of the Society of Music Theatre WOLFSEGG (Austria), 1-29 August 2004. Event held under the auspices of the International Dance Committee of the International Theatre Institute. This year the 2004 edition gathered 103 participants (students and teachers)) from 16 countries: Austria, Burkina Faso, Finland, Germany, Hungary, Iceland, Italy, Japan, Kosovo, The Netherlands, Palestine, The Philippines, Puerto Rico, Russia, Slovakia, and Slovenia. AN exhibit on the Salzburg Landstheater Ballet was also organised during the seminar. Contact: Society for Music Theatre, Türkenstrasse 19, 1090 Vienna, Austria. Tel.: (43) 1 317 06 99, Fax: (43) 1 310 82 92, email: office@iti-arte.at
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2nd World Theatre Festival in ZAGREB ( CROATIA) September 2004 

Organised by the Croatian Centre of ITI. Building on the success of last year's festival which introduced directors Robert Lepage, Eimuntas Nekrosius, Josef Nadj, Thomas Ostermeier and Antonio Latella, this year’s edition will be presenting the following productions: “Cruel and Tender”, directed by Luc Bondy; “War and Peace”, directed by Piotr Fomenko, “The Battle of Stalingrad” by Rezo Gabriadze, “One Day in the Life of Ivan Denisovich” by Andriy Zholdak, “Phaedra” directed by François-Michel Pesenti, “Masquerade” directed by Rimas Tuminas, and “Hamlet, Dreams” by Andriy Aholdak. Art directors: Dubravka Vrgoc, Ivica Buljan; General manager: Zeljka Turcinovic. Contact: Croatian Centre of the ITI,Basaricekova 24, 10 000 ZAGREB,CROATIA Tel: + 385 1 4920 667; 4920 669, Fax: + 385 1 4920 668, hc-iti@zg.htnet.hr, http://www.hciti.hr
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16th Cairo International Festival for Experimental Theater (CIFET) 20-30 September 2004

This year’s international jury made the following awards to participating artists and productions: Best performance – “Bambi 8” (the Netherlands) and “They are All Here” (Lebanon); Best Ensemble Work – “Sorry Sir, I Didn't Mean It” (Iraq); Best Director – Liz van der Klen (Netherlands); Best Actress - Karima Nait (Egypt); Best Actor - Ermin Bravo (Bosnia and Herzgovina); Best Scenography - (Algeria).

During the festival there were three symposiums to discuss Modernism and Post-Modernism in the theatre throughout the world and in Arab Theatre (copies of the papers may be obtained from the Director of CIFET: Dr Fawzy Fahmi, Opera House Grounds, Gezira, Cairo (Egypt)

For further information please see the website: www.cdf-eg.org 

Dance Events

25 May - 3 June 2005.
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Helsinki (Finland) Fifth Helsinki International Ballet Competition.The Helsinki International Ballet Competition belongs to the cycle of International Ballet Competitions held under the auspices of the International Theatre Institute ITI (UNESCO) in Jackson, Moscow, New York and Varna.

The Helsinki Competition will be organised by the Helsinki International Ballet Competition Association and Nordic Dance Management in cooperation with the Finnish National Opera. 

The programme consists of both classical ballet and modern dance, and the competition will be held in three gradually disqualifying rounds.

Mr Juhani Teräsvuori shall be the director of the competition and the chairman of the jury will be Ms Dinna Björn, director of the Finnish National Ballet.The honorary president of the competition and the founder of the competition is Ms Doris Laine, prima ballerina.

Contact:Nordic Dance Management, Villa Polaris, Koivukuja 14, FIN-03100 Nummela, Finland

Tel. (+358-9) 568 20220, fax (+358-9) 568 20220, internet: http://www.balcomphel.fi
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12- 27 November 2004 Ouagadougou (Burkina Faso) "Dialogues du Corps" Dance festival created by choreographers Salia Sanou and Seydou Boro. Participation of companies from the following countries: Benin, Burkina Faso, Côte d'Ivoire, Madagascar, Mali, Niger, Senegal, and from the Maghreb. Contact: Ousmane Boundaoné, (SG du Centre Burkinabé). TEL/FAX 226/50340707 email: saliaseydou@zcp.bf

Awards, Grants And Competitions
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The 2004 Uchimura Prize has been awarded to Dawn Akemi Saito (U.S.) for her work "Blood Cherries”. 

Blood Cherries is a solo work which fuses text, movement, music/soundscapes and visual imagery. It begins with the written word, but also incorporates other elements, particularly Butoh, a form of Japanese experimental movement that Ms. Saito has spent fifteen years exploring and whose dark, powerfully visceral and surreal images resonate deeply within her.

Blood Cherries was originally presented at New York’s Dance Theater Workshop in February 2003, and then in June 2004 at New World Theater in Amherst, Massachusetts, a theatre noted for its commitment to international exchange and to developing and presenting the work of artists from culturally diverse backgrounds. Having had the benefit of these previous productions, Ms. Saito plans to rework the piece: to clarify the story line, revise the choreography, and to find ways to make the multi-disciplinary elements work together in a more cohesive way. During the re-development and creative process of Blood Cherries, Ms. Saito will be collaborating with directors Jonathan Rosenberg and Sabrina Peck, composer/ musician/sound-designer David Van Tieghem, visual artist Eva Mantell, costume designer Donna Zakowska, and dramaturg Roberta Uno, as well as set and lighting designers.

Ms. Saito is an actress, solo performer, writer and Butoh dancer and choreographer interested in multi-disciplinary theatre work.  She is an artist whose work maps a rich and complex territory comprising Japanese and Western culture, family history, and the identity of the individual in the contemporary world. Her interest in the interplay between the cultural and the spiritual and the conscious and the unconscious poses questions that are both timeless and contemporary.

As the child of immigrant parents, Ms Saito explores in her work her Japanese and American identity. For the past two decades she has been creating and performing theatre reflecting facets of Japanese culture, history, and art. Dawn Akemi Saito is one of the few theatre artists interested in incorporating Butoh into classical theatre in America. She has been a consultant for some of America’s top theatre directors, such as JoAnne Akalaitis and Robert Woodruff.  

Ms. Saito is Artist-in-Residence in the Theatre Department at Fordham University-Lincoln Center. 

UCHIMURA PRIZE 2005: Call for applications
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The UCHIMURA Prize was inaugurated in 1992 on the initiative of the Japanese Centre of the International Theatre Institute in honour of its former president Naoya UCHIMURA, a playwright who devoted his life to promoting mutual knowledge and understanding of theatre throughout the world. This annual award aims to stimulate and encourage initiatives taken by groups or by individual artists, outside Japan, leading to an action or project featuring relations with Japanese theatre. The UCHIMURA Prize was created in collaboration with the UCHIMURA family who have generously endowed it since its inception.

The following GUIDELINES govern the submission of candidatures:

1. Pre-selection of candidatures by ITI National Centres. 

NB. Only one candidate per Centre should be presented.
2. A document presenting the project (maximum 2 pages in English or in French) and containing the Centre's critical recommendations, should be sent to the General Secretariat together with photos and extracts from press articles (in French or English translation).
A copy of this file should be sent to the Japanese Centre.
3. The project submitted must bear a relation to Japanese theatre (Dramatic work, production, performance of a play, adaptation, course of training, work of scholarship and promotion etc.).
4. The candidate may be an individual, company or educational institution. Please specify.
5. No video to be sent. 
The Prize worth approximately 3000 Euros will be awarded by the ITI Executive Council.

Deadline for candidatures: 31 August 2005

N.B. Centres are reminded that they may resubmit non-winning candidatures from previous years.
IPF 2006 Playwriting Competition
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The International Playwrights’ Forum of the International Theatre Institute organises biennial playwriting competitions, to encourage contemporary writing. In 2002, the subject was the necessity of peaceful coexistence between peoples. In 2004 it was Radio plays. In the first case, IPF meant to contribute to world peace, which is also UNESCO’s aim; in the second case, to quality of life, with the belief that the auditory should be treasured too, and the visual should not monopolise the theatre. 

For 2006, the aim of IPF is to break the prejudice with regard to what is known as “theatre for the young”. Many people tend to consider this a lower form of theatre expression, and they are often proved right, as much of the playwriting for the young is simplistic. In fact all literature for children and adolescents is frequently looked down upon, and the struggle of creators is to prove not just that this form of writing is equal to literature for adults, but that it needs more sensitivity and the ability of clear, multi-level expression. All writing for the young is precious in that it builds souls and characters. It is still more precious if it can be reread later on, by a person who is no longer a child or early adolescent, and who can now discovers in it elements that he/she was not ready to see earlier. This kind of writing also interests grown-ups, since they are already mature enough to read through the lines, while patiently waiting for the young to do so, later. No adults can have the condescending attitude when they take younger people to see such a play. They will enjoy it too, and it will become a link between generations, instead of a gap between them. They will want to discuss it at home, or later in life.

The IPF 2006 Competition concerns such “plays for the young”, intended for all members of society from eight years old onwards, addressing all cultural strata, without limitation. The only limitation is writing a text which will in no way distort, humiliate or hurt the young. They do not need mellow texts. They need texts which respect the human being, any being, all creation.

The languages of the entries are English or French (official ITI languages.) Playwrights do not have to be members of the International Theatre Institute and they may be of any age and country. Each playwright may submit only one play, of up to 30 pages of 32 lines. 1st Prize is 1000$; 2nd is 500$. The main reward will be the publishing of the winning plays, and the effort of IPF to promote the plays on stages, where possible. Entries should be sent in 3 copies, to Lia Karavia, 51 Agiou Polycarpou, Nea Smyrni, 17124 Athens, Greece. As usual, the author’s name should be in a sealed envelope, with a pen name and the title of the play on it. Only the envelopes of the winning plays will be opened when the Jury reaches the final decisions. No e-mailed plays will be accepted. Submission deadline will be (postmarked) August 31st 2005. The Jury may not award either Prize or award more, at its discretion. The Prizes will be announced at the 2006 ITI Congress, with a performed reading of the winning plays. More information: www.playwrightsforum.com or: +30-201-9335830, Voice/FAX.+30-201-9351603. Calls should be anonymous.

IPF looks forward to receiving as many entries as possible, as early as possible. Do not hesitate to participate even if you have just started. 

Baltic House UNESCO Prize: Andreï ZHOLDAK
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ST PETERSBURG (Russia) the UNESCO Prize awarded to “emerging artists on the modern stage” was given during St Petersburg Baltic House theatre festival. The grand prize (15 000 dollars) was given to Andreï Zholdak (Ukraine), for his work and the originality of his theatrical project. The special prize (5000 USD) was given to Kim, an artist of St. Petersburg, for his performance “Why People Don’t Fly”, an adaptation of “The Storm” by Alexsandre Ostrovsky. 

The former president of IATC Georges BANU presided the UNESCO Jury of the Festival. 

The IATC has been actively involved in the awards ceremony thanks to the attendance of several of its members, amongst which were Georges Banu (French section): Kalina Stefanova (Bulgaria) et Nikolai Pesochinsky (Russia), Executive Committee members, as well as Ivan Medenica (Serbia and Montenegro) and Rodolfo Obregon (Mexico). Margareta Sörenson (Sweden), was unfortunately unable attend due to professional obligations. The Quebecois writer and theatre director Wajdi Mouawad, was also a member of the jury.

Other Theatre Events

8-25 November 2004 
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BERLIN (Germany) 2nd International Colloquium of Theatre Directors and Trainers Theme of November’s session: “ This is my Theatre – Creating a World on Stage”. Organized by the European Association for Theatre Culture directed by Dr. Heidrun Kaletsch. Artistic Director: Jurij Alschitz. The Colloquium is composed of 5 sessions. Its goal is to unite directors and theatre teachers from all over Europe for a dialogue on problems in contemporary theatre. Each session is dedicated to a special subject, which will raise theoretical, practical and methodological issues surrounding directing and teaching. The five sessions include seminars, training, lectures, discussion, laboratories, visits to live performances in European capitals and meetings with the most important artists in modern theatre. 

Course fees: 970 euros, selection by CV and letter of motivation.

Contact: idtc@theatreculture.org, www.theatreculture.org AKT-ZENT International Theatre Centre, Skalitzer Str. 97, D- 10997 Berlin, T/F +49 (0)30 - 612 87 274, email: akt.zent@berlin.de, www.theatreculture.org
24 May -  June 2005 and May 2006 
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QUEBEC (Canada) Théâtres d’Ailleurs Theatre Festival and Carrefour international de Théâtre are cultural events alternatively each year which present an eclectic theatre program in Quebec City that highlights the diversity of contemporary creativity. Different in scope but sharing the same passion, the Carrefour International de Théâtre and the Théâtres d’Ailleurs present the work of both exciting new talents and renowned national and international figures. Contact: www.carrefourtheatre.qc.ca  adm@carrefourtheatre.qc.ca (418) 692.3131

9-12 June 2005
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Tornio / Haaparanta (Finland, Sweden) European Women's Theatre Festival 

The cities of Tornio and Haaparanta form a very special partnership at the far end of Gulf of Bothnia, on the border of Finland and Sweden. Three earlier international theater festivals for women have been a great success and next European Women's Theatre Festival will be held in June 2005. 

Participation and registration by free-form written announcement until 30th of November 2004. (Preference shall be given to small groups – 5 actresses maximum)

Contact: Euroopan Naisteatterifestivaalit/ European women´s theatre festival, Tornion Teatteri-Asema, F-95420 Tornio FINLAND. Tel: +358 50 597 12 45 / Salo, +358 41 575 28 22 / Ruth, email: katariina.salo@teatteri-asema.inet.fi
Appeal
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Appeal for solidarity with M. BAH TRAORE Abdou Razak, Former Director and current President of Honour of the Togolese ITI Centre, and President of the Togolese Federation for Theatre People (KEWEWA)

On March 26th 2001, the eve of World Theatre Day, Mr. Bah Traoré, then Director of the Togolese ITI Centre, was returning home after preparing a TV show on this event. During his commute he was hit by a car and seriously wounded.

After a long period spent in a coma, and 6 months spent in the Tokoin Hospital in Lomé, he was transferred to his natal village, where he was treated with local medicine.

Three years after his accident, in 2004, Mr. Bah Traoré returned to Lomé, condemned to spend the rest of his life in a wheelchair if no further treatment could be procured. The Togolese Centre called our attention to Mr Traoré’s situation and sought to locate a rehabilitation centre for him. 

Since then, Abdou Razak BAH TRAORE has been able to start rehabilitation at the Don Orione Centre for the Handicapped (the centre is recommended by Handicap International but is located relatively far from Lomé). The aim of his treatment is to enable him to walk again with orthopedic braces. 1735 euros is the amount needed to cover his rehabilitation costs.

After consulting with Jean Pierre GUINGANE, President of the African Regional Bureau for ITI, the Executive Council decided to launch an appeal to our Centres and Friends of ITI to help our Togolese colleague cover his rehabilitation expenses. The idea is not necessarily to cover these expenses entirely but to show some solidarity towards our colleague. 

The proposal is for all contributions to be sent via the ITI Secretariat. The sums thus raised via the Secretariat would be given over directly to Mr. Traoré by Mr. Jean Pierre Guingané. 

You may wire your contribution via Western Union, send an  international cheque in EUROS payable in France, or arrange a bank transfer  in EUROS to the following account:

Bank BNP/Paribas, Maine Montparnasse

BP 24, 20 Bd Vaugirard, 75015 Paris Cedex 15, France.

IBAN International Bank Account Number: FR76 3000 4002 7400 0102 3109 458 

Swiftcode/ BIC Code: BNPAFRPPPXV

The Secretariat remains at your disposal for any questions or further information.

Below is an excerpt from a message we have just received (Nov. 2nd) from Mr. Traoré, expressing his courage and gratitude towards the ITI Centres. 

“I acknowledge receipt of your letter dated October 22Nd 2004 and sincerely thank you for this campaign you have led in my favour (…) Moreover I wish to inform you that despite my severely restricted mobility I still think of promoting theatre in Togo. In agreement with the director of the Don Orione Centre, I have created a theatre troupe (Compagnie Don Orione) composed of physically handicapped children. This troupe shall participate in the 5th Edition of the Schools Theatre and Art festival that will take place in Lomé from 15-19th December 2004;The Sokodé Theatre Encounters (RETHES) in March 2005,and the Theatre for Health Festival in November 2005 in Atakpamé.

Please extend my greetings to the Executive Council and to all the ITI Centres. “

Yours cordially, Razak BAH -TRAORE
Obituary

Maurice KURTZ

We have just been informed of the death of Maurice KURTZ. Perhaps few of you remember his modest silhouette and ironic gaze. He was an American citizen and part of his education took place in France, which made him perfectly bilingual.

He was the first General Secretary of the International Theatre Institute, the foundation of which he participated in to a very large extent. He was a high-ranking UNESCO civil servant, and organised the first preliminary experts' meeting entrusted with the establishment of ITI in 1947. As a very close collaborator of Huxley, who was the first UNESCO General Director, he was influential in leading national delegations to reflect on the representation of the theatre world within UNESCO. In 1948 this led to the creation of ITI in Prague. He was detached from UNESCO to assume the General Secretariat of ITI. Some thought perhaps that it was a good idea to have a UNESCO civil servant to be fulfilling this role. He didn't. He gave himself 2 years to establish ITI's structure. And at the end of these 2 years he left so that the Secretary General could be elected by his peers. But he never lost interest in what had been partly his work. 

I remember meeting him during ITI's 35th anniversary celebrations in East Berlin, where I was myself elected. From then onwards not a month passed without him offering me his support and experience, as well as his constructive criticism. 

Recently he had written an important biography of Jacques COPEAU.

He had returned to the United States, and kept in touch with us. Not so long ago he had subscribed once again to the ITI «News».

He will leave behind the memory of a man of high integrity, who put heart and mind at the service of a noble cause. 

Vivica BANDLER

Theatre Director Vivica Bandler passed away in sleep at her home in Helsinki on 30 July at the age of 87.
“For twenty years Vivica Bandler was actively involved in the International Theatre Institute. She was the president of the Swedish ITI in 1979-1992, member of the ITI Executive Committee in 1981-86, board member of the Nordic Theatre Union in 1972-1992 and its president in 1988-90, just to mention a few of her international engagements.

Vivica Bandler was one of most innovative figures in the Nordic theatre life. She studied agriculture but her field turned out to be theatre. 

She studied theatre in England, France, and Austria, and film-making in France and Sweden. During the war 1939-44 she volunteered to work in the field hospitals in Finland. As a theatre director she debuted at the Swedish theatre in Helsinki 1947. In 1955 she established Lilla teatern which became a famous avantgarde theatre in Helsinki. She invited there Eugène Ionesco, Dario Fo, Edward Albee and Arnold Wesker among others, and directed their works. Though she later worked abroad she never left Lilla Teatern, where she was a member of the board the rest of her life.

Vivica Bandler felt that her task was building bridges - between Swedish and Finnish language cultures, between Nordic countries and Nordic countries and the rest of the world. Her kitchen was the place where cultural people discussed, where programmes of Lilla Teatern were planned, where Vivica's theatre friends from all over the world, like Bertolt Brecht, Dario Fo and Ariane Mnouchkine, met Finnish colleagues. As an artistic director of Tampere International Theatre festival 1990-95 she made the event truly international.

 In 1967 she was invited to take the artistic directorship of Oslo Nye Teater, Norway. From 1969-1980 she was the artistic director of the City Theatre of Stockholm, Sweden, which turned out to become very happy period in the history of that theatre and made Vivica Bandler one of the really prominent figures in Swedish theatre. She found the big audience through a row of public successes on the big stage and also opened up the smaller stages for a new generation of experimental theatre makers. Theatre for children and youth was one of her devotions and she initiated the creation within the City theatre of the stage “Young Klara” under the artistic direction of Suzanne Osten, still one of the most important stages for children and youth in Sweden. 

 Vivica Bandler was honoured by many notable rewards and honorary memberships in Finland and Sweden, among others commander of the Order of the Lion of Finland, Pro Finlandia, commander of the Swedish Nordstjerne Order, Suomi prize, Letterstedska medal. She was nominated Academician in 1999 - the highest honorary title given to a limited amount of artists or scientists in Finland. 

She was one of the founders of the Swedish Theatre Academy in 1993 and its president till 1999. With the Theatre Academy was created an import forum for artistic discussions and events.

Vivica Bandler was an unforgettable personality. She was energetic, full of fresh and brave ideas and her huge sense of unsentimental humour made everybody love her company.”

 Riitta Seppälä, director of the Finnish Centre of ITI/ Annmari Engel, director of the Swedish Centre of ITI

 

Josiane GUIEBY YAPO

We express our heartfelt condolences to the Ivory Coast ITI National Centre, to the family of Josiane Guieby Yapo and to all her theatre colleagues. Ms. Josiane Guieby YAPO, a young professional actress who belonged to the up and coming generation of African artists, was amongst the first to participate in the Pan-African Playwriting and Directing residencies in Ouagadougou. 

She passed away on October 5th 2004 at the National Hospital of Ouagadougou Yalgado Ouédraogo.

Publications and Links

Publications:

Internet:

www.pact.ca (English)

158
the Professional Association of Canadian Theatres (PACT) announces Canada On Stage Online at www.pact.ca - a new, free, searchable database of upcoming professional Canadian theatre productions, workshops, staged readings and festivals happening across the nation. Canada On Stage Online also houses past events for theatre researchers. As time goes on, the database will grow to include productions as far back as 1975, while upcoming productions will continue to be listed by PACT’s 120 Member theatres. Searchable by theatre company name, title, date range and keywords including names of Directors, Actors and Playwrights.
Books and magazines:

159
The World of Theatre 2004”- 8th edition Articles from 46 countries take a look, country by country at the 2002-2003 theatre season. The book also includes a chronological list of ITI activities since the last Congress. Edited by the Communication Committee under the direction of joint editors Ramendu Majumdar, President (Bangladesh), Malgorzata Semil (Poland), Heino Byrgesen (Denmark), Nicole Leclercq (Belgium) David Adams (Wales), and Mofidul Hoque (Bangladesh). The Bangladesh Centre - represented by Mofidul Hoq and Ramendu Majumdar – have published, for the sixth time, the English paperback edition. Price 12 euros postage included. Contact: Ramendu MAJUMDAR Pres Bangladesh Centre of the ITI, 144 New Bailey Road, DHAKA 1000, BANGLADESH. TEL: 880/2/956 23 80 & 880/2/956 83 26 FAX: 880/2/956 08 82 iti@adexpressions.com
160
2004 Publications by the Croatian Centre of ITI: “Croatian Drama and Theatre 9/10” (ENGLISH and CROAT), ”Movements2” – dance magazine, “Theatre 17/18” – theatre magazine, “Series Mansions” – series specialised in dramatic theory. 2004 publications: Sanja Ivic “Jesetre drugorazredne svjezine” (The issues of dramatising prose in contemporary theatre), Mihail Chekhov “ “Of the Actor and the Actor’s Technique”. Contact: Croatian Centre of the ITI, Basaricekova 24, 10 000 ZAGREB CROATIA Tel: + 385 1 4920 667; 4920 669, Fax: + 385 1 4920 668, email: hc-iti@zg.htnet.hr
161
“Play Service 2004/2005” German Centre of the ITI (GERMAN/ENGLISH). Quarterly issue which reflects the last theatre season in Germany as well as certain productions in the other German speaking countries. Contact: German Centre of the ITI: Schlossstrasse 48, D-12165 Berlin (visiting), PF 41 11 28, D-12121 BERLIN – GERMANY. TEL: 49/30/791 17 77, FAX: 49/30/791 18 74, info@iti-germany.de  http://iti-germany.de
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« World/Visegrad and Theatre « WAT » - English version of the biweekly Czech theatre magazine « Svet a divadlo ». This journal, based in Prague, has adopted the motto “The magazine on the world in theatre and on theatre in the world », and its content reflects this international view of the theatre world since it regularly publishes critical texts, essays, interviews and specially written articles for S.A.D., as well as philosophical or political articles, and at least one play destined for staging per issue. For this first issue, WAT contains English translations of a selection of articles from previous 2002-2004 issues of S.A.D., and for the most part deal with theatre in the countries of the Visegrad 4 (Czech Republic, Hungary, Poland and Slovakia) within an international context.Price for one issue ( including postage): 14 euros (Europe) and 18 US dollars ( rest of the world). Contact: svet@divadlo.cz  
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« Czech Theatre 20 » - Annual publication of the Theatre Institute Prague (ISSN 0862-9382 -juin 2004). 71 pages, ENGLISH. In this issue, «Czech Theatre 20 » focuses on the theatre situation in the industrial city of Ostrava, and on Jiří Pokorný, « the diabolical angel of Czech theatre ». Contact: Divadelní ústav, Celetná 17, 110 00 Praha 1, Czech Republic publik@divadlo.cz 

164
« Let’s Play Czechs: Contemporary Czech Drama 1989 - 2004 », Theatre Institute Prague, 55p. ISBN 80-7008-166-X. ENGLISH. Directory of the works of 53 contemporary Czech playwrights. Contact: Theatre Institute Prague/Divadelní ústav, Tel: 00 42 224 809 111, Fax: +0042 224 811 452, info@theatre.cz
165
« Entractes - Actes du Théâtre » ( Entr’actes – Acts of Theatre) - SACD, December 2003 – May 2004, 167p. FRENCH/ENGLISH. 18th issue of this publication devoted to contemporary French playwrights. Contact: Entr’actes, 11 bis rue Ballu, 75009 Paris France. Tel: +33 1 40 23 44 14, http://entractes.sacd.fr 

166
« Tadeusz Kantor. Le Théâtre de la Mort » (Tadeusz Kantor- Theatre and Death) Publishers: Theatre XXe Siècle. L’Age d’Homme. FRENCH. Collected texts presented by Denis Bablet. Re-print.

167
« Sida et Théâtre: Comment Utiliser le Théâtre dans le Cadre de la Réponse au VIH/SIDA ? » (AIDS and theatre – How to use Theatre to respond to HIV/AIDS ?)- Manual published by the Regional UNESCO office for Africa, June 2003. (FRENCH and ENGLISH). Workbook written for theatre groups and health professionals who seek to raise public awareness on HIV and its physical, social and economic consequences. Contact: UNESCO/UNAIDS Project – Division of Cultural Policies and Inter-cultural Dialogue – UNESCO, 1 rue Miollis, 75732 Paris Cedex 15 France – Tel: +33 1 45 68 43 30, culture.aids@unesco.org 

UNESCO

168
Preliminary DRAFT CONVENTION ON CULTURAL CONTENTS AND ARTISTIC EXPRESSIONS 20-24th September 2004

The Ist intergovernmental meeting marking the second stage of elaboration of the Draft Convention, was chaired by Professor Kader ASMAL (South Africa). Representatives from 132 Member State governments participated and 9 intergovernmental organizations and 20 NGOs, including ITI, took part as observers. 

From 15th November 2004 a Drafting Committee will start preparing the second draft of the text for the 2nd Intergovernmental meeting early next year. (DATES: 31st JANUARY -12 FEBRUARY 2005). After this there will be a third meeting before the text is finally prepared for presentation to the UNESCO Executive Council and the General Conference in OCTOBER 2005.

The ITI Delegation to the Meeting included:

Dieter Welke (Germany) who came at President Manfred's Beilharz's request to be ITI's main representative at the meeting; Maria Paz Ballesteros (Spain), Veronika Sellier from (Switzerland), Jennifer Walpole, Executive Director, and A-L Perinetti as Advisor.

We express thanks to those Centres who were not able to send representatives but have already sent comments on UNESCO's Preliminary DRAFT CONVENTION ON CULTURAL CONTENTS AND ARTISTIC EXPRESSIONS: These include so far Ramendu Majumdar(Bangladesh), Raija Sinikka Rantala (Finland),Costas Hadjigeorgiou(Cyprus), Neville Shulman (UK),

Refik Erduran (Turkey), Joan Channick (USA), Cecile Guidote-Alvarez (Philippines) and Jan Christiansen (Denmark).

It was decided on this occasion to set up the committee/working group to follow the drafting of the Convention (referred to in the Resolution 14) with the members mentioned above. Membership is of course not closed and is open to all ITI members who are in a position to participate in this work.

Although NGOs have only observer status, the Chairman gave the floor to the NGOs 3 or 4 times during this first meeting, and ITI had an opportunity to speak on several occasions.

The ITI Working group met with a number of other NGO's present at the meeting (including the NGO -UNESCO Liaison Committee and the Spokesperson for the International Network on Cultural Diversity) at UNESCO to share ideas and try to work out points of general agreement and if possible some kind of joint paper, plan some lobbying and to generally strengthen the weight of NGOs in the meeting. 

There was a general consensus among NGO's on the need:

- To give more weight in the convention to the fundamental role and resources of civil society in general and to the NGO's in particular in protecting an promoting cultural diversity.

- To reinforce the safeguarding of human rights (ITI spoke on this during the Meeting and the spokesperson for the NGO International Federation of Human Rights was particularly vigilant and helpful in suggesting ways in which this might be achieved ). 

-To work out ways of making sure the convention gave effective recognition to the specific nature of cultural expressions, and the fact that while these may have economic value their worth is primarily cultural and this value must take precedence over purely commercial considerations

-To achieve a proper respect for cultural expressions and to prevent economic considerations becoming determining factors when the demands of other international instruments happen to conflict with those of the Convention.

-To create an International Solidarity Fund for Culture to support the development of creative capacity without which it would seem very difficult for economically poorer states to exercise their sovereign rights.
Many NGO's agreed also that the role of Education as a main foundation for the protection of cultural diversity should receive more emphasis.

In addition ITI also particularly stressed the rights of artists to create without hindrance, and the obligation of the State to provide conditions for all its citizens to express their creativity.

The concerns mentioned above were also expressed by a considerable number of UNESCO Member states present. 

We invite all ITI Centres and members to express any comments and to make known ITI's concerns to their national Commission or representatives to the intergovernmental meeting as soon as possible.

Below you shall find the first part of the text written for ITI by Dieter Welke (Germany), in consultation with Jennifer Walpole, Executive Director of ITI. This document is based on Resolution 14 adopted unanimously by the ITI General Assembly during the Tampico Congress, and also seeks to integrate in substance the comments made by several of the above mentioned Centres. 

The full ITI report containing Proposals for the Preliminary Draft on the Diversity of Cultural Contents and Artistic Expressions has been distributed to the Member state delegations of UNESCO present at the first inter-governmental meeting held September 20-24 2004 and transmitted to the UNESCO Secretariat for the Drafting Committee in charge of the Preliminary Draft Convention. It can be downloaded from our website: 

http://www.iti-worldwide.org/docs/public/04DieterWelke_4th_ENG17sept.doc  

REMARKS, OBSERVATIONS AND PROPOSITIONS CONCERNING 

THE DRAFT CONVENTION ON THE PROTECTION OF THE DIVERSITY OF CULTURAL CONTENTS AND ARTISTIC EXPRESSIONS

1. REMARKS

1.1.1 30th ITI World Congress Resolution

169
The General Assembly of the International Theatre Institute (ITI) unanimously adopted, on 3rd June 2004, a resolution strongly supporting the UNESCO project to create a binding legal instrument aimed at protecting the diversity of cultural contents and artistic expressions.
 In this resolution, the ITI laid out a certain number of fundamental positions which define its viewpoint regarding the current process of globalisation and its consequences for culture. From this standpoint it has drafted some requests and wishes for the future convention. The following remarks on the draft Convention are based on the position and requests contained in the ITI resolution of June 3rd 2004. They were conceived in a spirit of open-mindedness and extensive dialogue with competent UNESCO authorities, the governments participating in the drafting of the convention as well as with the other non-governmental organisations (NGOs) who like ourselves also support and accompany this process.

1.2 General Remarks

Generally speaking, we consider the draft convention to be a considerable step towards establishing a legal instrument appropriate for handling such a complex task. We are happy to acknowledge that the proposed text is based on fundamental principles which also guide the International Theatre Institute (ITI). Amongst these principles we can highlight the following:

· The recourse to individual and collective rights contained within the Universal Declaration of Human Rights and other United Nations documents which refer to fundamental rights, which are contained in the Preamble and in article 2, as well as the rights and obligations of the States parties which flow from them. (Article 5.1 and 5.2)

· The principles of free access and participation, of the equal dignity of all cultures, of the complementary nature of the economic and cultural aspects of development, of solidarity and international cooperation, of durability, balance, openness and proportionality as well as of the principle of transparency (Articles 2.3, 2.4, 2.5, 2.6, 2.7, 2.8, 2.9).

· The need for preserving cultural diversity threatened by the increasing concentration of ownership regarding the production and distribution of cultural contents and the erosion of the differences between communication and content.

· The aim to preserve the sovereign rights of nations to take the measures they deem necessary to conserve, promote, improve or reinforce cultural diversity.

· The principle that Cultural goods and services cannot be reduced to their sole economic aspect and therefore cannot be treated as mere merchandise.

· The aim of reaching a balance between on the one hand, the protection of cultural institutions, works and activities on a national, community and indigenous level, and on the other hand the exchange of cultural and artistic products. In this context one must emphasise the fact that without cultural diversity there is no real exchange between cultures. 

In our general remarks we are close to the viewpoint expressed by the International Network for Cultural Diversity (INCD)

2. Comments and suggestions

Whilst supporting the general orientations of the Message which was prepared by the NGO-UNESCO Liaison Committee in consultation with NGOs in official relations with UNESCO regarding the preliminary draft Convention on the protection of the diversity of cultural contents and artistic expressions, the International Theatre Institute also wishes to present its observations, remarks and proposals in its role as representative of the international performing arts community.

2.1 Human Rights

We believe it is necessary that a clearer reference be made in the Preamble to the guiding principles of the Universal Declaration of UNESCO on Cultural Diversity, and more precisely to its Article 4, the respect of which we consider fundamental.

2.2  Role of the NGOs

We regret that the text of the preliminary Convention in no way gives representatives of civil society the place which the protection and promotion of cultural diversity require. We recall that Article 11 of the Universal Declaration on Cultural Diversity reaffirms “the fundamental role of public policies, in partnership with the private sector and civil society, faced with market forces”. We urge that this preoccupation be taken up in the same terms and in the same spirit in the convention. Therefore we are in favour of a modification of Article 11 of the Convention so as to render this partnership binding and unavoidable. This cannot be merely encouragement, but on the contrary, must insist on close association with civil society in the pursuit of the Convention’s objectives. 

Given the obvious links between civil society and the question of cultural diversity, the right of direct intervention in the planned protection procedure of threatened cultural expressions should be recognized for the actors of civil society, with having to depend on the goodwill of States. This type of intervention becomes all the more necessary when cultural diversity becomes a political issue.

Similarly, conflict resolution mechanisms should envisage means for civil society to be able to act directly for the protection of cultural diversity without having to depend on State intervention. 

2.3 Binding nature of the legal instrument

Whilst acknowledging the intentions and the value of the arguments which led the experts to discard the idea of a series of sanctions against states who would default on the obligations as defined in the Convention, we wish to state that the absence of sanctions may provoke an imbalance in regards to other treaties, especially commercial treaties, who allow for such procedures. This problem has consequences on the efficiency of the Convention as well as on the position of the Convention as regards other treaties. For this reason we request that the States reconsider this issue. 

2.4 Cultural and economic approach

We consider that the cultural sphere has specific characteristics which are not covered by the economic sphere. Whilst recognizing the need for a conceptual tool which can link these two spheres, we observe that there is a preference for the economic categories. Thus for example in the field of theatre, the concept of “audience” covers a different concept from that of “consumer”. We are aware of the difficulties involved in finding a precise manner of articulating the relationships between these two dimensions, but we insist on the central importance of this issue. We believe that this discussion is not finished. In any event we believe appropriate to re-examine the Preliminary Draft Convention in order to re-establish the balance between its cultural and economic dimensions. 

2.5 Cultural expressions not destined for access to the markets

The preference for the aforementioned economic categories leads to a focalisation of the text on goods and services capable of accessing the market. Yet a great number of cultural expressions are not really intended for the market. The Convention, by establishing a form of positive discrimination in favour of certain goods should not be allowed to contribute to the extinction of others. ITI is able to provide UNESCO and State representatives with a considerable number of relevant examples of this threat in its field of activity.

2.6 Danger of standardised formats

The same wish to reinforce the cultural approach of the Convention brings us to emphasise our concern not to freeze the cultural expressions whose survival is often linked to their ability to adapt. Therefore efforts must be made to avoid embarking on a path of standardised formatting that would correspond to market norms and be an obvious additional threat to cultural expressions and a fetter for freedom and creativity.

2.7 Protection of linguistic diversity

Given the fundamental role of language in cultural expressions in general, and in the performing arts in particular, we wish that greater importance be given to the protection of linguistic diversity.

2.8 Foreign minorities in multiple component societies

State obligations on a national level should take into account the protection and promotion of expressions by people or communities belonging to foreign minorities in multiple component societies.

2.9 State obligation to guarantee the preconditions for the creativity of all its citizens and for the diversity of expressions.

We believe it is important to include in the obligations included in article 5.1 the need to guarantee the preconditions for creativity and for the diversity of cultural expressions, particularly through education. We would be pleased if the entire Convention could give this more importance. 

The obligation to protect and promote the diversity of cultural expressions should explicitly include the obligation to support and promote the creativity of citizens, both on a moral and material level 

2.10 International Fund for the protection and the promotion of the diversity of cultural expressions

We are in favour of the creation of an international fund for the protection and promotion of the diversity of cultural expressions which shall protect and promote threatened cultural expressions and help developing countries who face material difficulties to fulfil their obligations. We consider it preferable to include the institution of this fund in the main body of the Convention.

2.11 Role of the ITI as an organisation in formal associate relations with UNESCO

Given its specific relationship with UNESCO, ITI declares itself ready to provide information and advice in cooperation and to cooperate with the competent authorities of the future agreement, particularly with regard to the Observatory, and all the fields relevant to theatre.

3. Observations: specific characteristics of theatre arts. Tasks and functions of ITI related to the Convention preparations.

Theatre belongs to the cultural heritage of Humanity; in many cultures its traditions are ancient, even thousands of years old, in others it is quite young. The diversity of its forms of expression, which have developed within its societies and communities throughout History, continues to grow. It is a basis for the future as it has been in the past. In the Theatre, many arts mingle; the art of the actor, the dancer, the singer, the acrobat, the mime, the director, the musician, literature and poetry, music, visual arts…just to name a few. Often the theatre brings together highly accomplished intellectual and technical professions and crafts, whose knowledge and savoir faire are essential to artistic development. The processes of theatrical creation are both collective and individual, the relationships between these two aspects are extremely complex in nature, their specific characteristics depend, at least in part, on the cultural and social context within which the creative act evolves. Because of the unique nature of the performing arts, the theatre is an ephemeral art. It isn’t reproducible like other audiovisual works. Theatre has always been part of the public sphere, whether within a particular community, within a society or within a nation, and beyond, within an international community. Its contents are intimately linked to human history: let us recall that in Greece, it was born along with democracy. Its inspiration is profoundly ethical. It articulates and expresses man’s questioning of destiny, his place in the universe, his spiritual values, his rites and customs, his anguish and his joys, his desires and disgust, his struggles against oppression, his social and political conflicts, his aspirations to liberty…it seeks to define the limits of human existence and speaks of its possibilities…This incredible wealth, this immense potential of the past, of the present of the future, is not measurable in market terms; the very essence of theatre is not merchandise. 

The International Theatre Institute, organisation in formal associate relations with UNESCO, which federates a great number of theatre institutions and artists all over the world, seeks to protect this richness. In the diversity of its activities it reflects the diversity of world theatre, without which it would not have the right to exist. Its most noble goal is to protect, defend and aid the development of this diversity and to promote exchanges and international cooperation in a spirit of fraternity. This is our modest contribution to a fairer world.

Today, the current process of globalisation, too often led solely by the interests and rules of the market economy, endanger this richness of theatrical expression in the name of a global market, where financial development goes hand in hand with the formatting and standardization of cultural products. The mechanisms of the GATS are characteristic of this evolution. When artistic activities and products are relegated to purely commercial categories, the primacy of the economy over the tasks and content of cultural activities is detrimental to cultural diversity, and the development of artistic expressions in particular. 

In the field of theatre, we are aware of disturbing situations and developments. Generally theatre is not a profitable business in terms of the market economy, all the more so since its nature is ephemeral. Most often production costs of a show exceed ticket revenue,. This is why theatre has for a long time depended on public funding or private philanthropy. In a certain number of developed countries there is a system of public theatres or theatre companies which are largely financed by the State and/or local and regional authorities. However, due to a public budgetary crisis caused partly by the general phenomenon of globalisation, the State is increasingly withdrawing from its financial commitments to theatres and is giving greater importance to the economic profitability criterion, so that economic factors tend to dominate artistic factors. The material situation of public theatres, of theatre companies and even more so of theatre people is becoming more and more precarious and uncertain. Moreover, a liberalisation of the theatre sector, advocated by some as a panacea, would entail the death of public theatre, of its cultural and social functions and of its traditions.

In most developing countries, in Africa, in Asia and in Latin America, the situation of theatres and of theatre people is incomparably more difficult. Due to economic, political and often ideological links of dependency between these countries and the power centres in rich countries, the commercialisation of culture is gaining ground, the progress of the international entertainment industry tends to marginalize theatre so that Theatre’s very existence is threatened, even though its resources and potential are important in the elaboration of a social and civic conscience and are a source for the future. Theatre, like literature or other arts, can speaks for those who have no voice, it speaks of those who are excluded and left by the wayside, it gives them a face as it gives a face to the crime. This is valid for all countries of the world. In situations of crisis or conflict, theatre is a catalyst which has a cathartic value and contributes to searching for solutions. By enabling exchanges between cultures, theatre contributes in a significant manner to understanding between peoples and communities. Protecting and promoting the diversity of theatre in developing countries, and the work of theatre people to promote peace, are priority tasks for ITI. These activities are not profitable in a commercial sense, but they are indispensable for the peaceful development of nations, communities and ethnic groups. 

In view of its concerns, ITI seeks to maintain some guiding principles which it deems essential:

I. The convention should be an effective counter force to the WTO. This is why the cultural approach should be considered a priority. It is essential for the Convention to have a status equivalent to commercial agreements and other instruments regulating international relations. Cultural diversity cannot be treated as a minor matter. The rights and obligations defined by the Convention should have priority when the States parties discuss cultural policies and cultural diversity. 

II. We need a binding legal instrument, the application of which should be guaranteed by permanent control mechanisms integrated in the convention.

III. We refuse all obligation of liberalisation in the field of theatre. ITI stresses the need to continue policies of support to theatre based on artistic and cultural criteria.

IV. The protection of the legal, social and economic status of artists and of other theatre professionals is an essential condition for cultural diversity in this field.
V. A legal basis needs to be created for the fundamental right of sovereign States to decide their cultural policies in order to articulate from a cultural point of view the conditions which are needed to preserve and promote cultural identities. However, this fundamental right as exercised by the State must be exercised in accordance with Human Rights and in particular with cultural rights. Any policy contrary to Human Rights must be excluded.

VI. Efforts must be made to safeguard, support and encourage the public service institutions which in many countries play an essential part in preserving and promoting diversity in the field of theatre as well as in other important cultural fields. 

VII. There is a need to develop creative abilities and to attain to better balance in cultural exchanges.

The working group on cultural diversity of the International Theatre Institute (ITI) will continue to gather as much information as possible on the concrete situation of theatre in the member countries of our organisation in order to base its analyses and arguments on solid empirical data. To accomplish this task ITI counts on the cooperation of its National Centres. It would thus be able to offer relevant information to the follow-up and control mechanisms to be established by the future Convention. […]
For the full text, please visit our website: 

http://www.iti-worldwide.org/docs/public/04DieterWelke_4th_ENG17sept.doc  

*********************************

22 November 2004 

170
PARIS (France) HIV/AIDS: Round Table: Combatting Rejection and Stigmatisation linked to HIV/AIDS. Within the framework of the annual meeting of NGOs in formal relations of association with UNESCO, and the 2004 global UNAIDS campaign “ Women, young girls and HIV/AIDS”, the NGO/UNESCO Liaison Committee organised at UNESCO Headquarters a Round Table on combating exclusion and stigmatisation linked to HIV/AIDS. 

ITI was invited to participate in this Round Table on 22 November 2004, and to share ITI’s experience in this field. ITI was represented by Executive Director, Jennifer Walpole. 

The ITI Secretariat is also currently  gathering information on the various projects and policies of ITI Centres or theatre groups related to HIV/AIDS in different countries in order to engage a discussion on ITI’s commitment and policy development in this area. 

News from ITI Centres & COOPERATING MEMBERS

New Members

171
ITI welcomes its new cooperating members, the Nuevo Laredo Cultural Centre (Mexico), as well as the CEGEP of Saint-Hyacinthe (Quebec, Canada). We invite all ITI Centres and Cooperating members to put these new Cooperating Members on their mailing lists and to send them their publications.

Mr. Héctor ROMERO LECANDA, Director de Cultura del Ayuntamiento

Centro Cultural Nuevo Laredo

Bvd. Luis Donaldo Colosio km 2.5 ote, NUEVO LAREDO, TAMAULIPAS MEXICO

TEL: +52/ 867/719-4503 , www.ccnl.org.mx
M. Guy PAPILLON, Directeur des Etudes

CEGEP Saint Hyacinthe

3000 av. Boullé, Saint-Hyacinthe J2S 1H9, QUEBEC CANADA

TEL.: (450) 773-6800, poste 370 FAX.: (450) 773-9971, international@cegepsth.qc.ca

Changes in Contact information:

German Centre:

172
New Vice-president (replacing Jürgen Schittelheim who remains a Board member):

Roberto CIULLI, Artistic Director of the Theater an der Ruhr

Burkina Faso Centre & ITI Regional Bureau for Africa:

173
New Tel. numbers: 

TEL/FAX: 226/50 36 59 42 Centre
TEL: 226/50 36 16 94 (JPG Dom) 
PORTABLE (JPG): 226/70 25 07 32
Cuban Centre: 

174
New email: hquintero@cubarte.cult.cu 

Icelandic Centre:

175
New President, Vidar Eggertsson (who is also an Executive Council Member) & new General Secretary
Icelandic Centre of the ITI
Thingholtstraeti 24
IS - 101 REYKJAVIK

ISLANDE

Pres.: Vidar EGGERTSSON, Sec.Gen.: Ragnheidur SKULADOTTIR

Tel: 
354/898 8661 (pres)

Lebanese Centre : 
176
ITI - Lebanon Dr. Salim Saad
Baabda P.O.Box 40036, BEYROUTH, LEBANON

Monaco Centre:



177
New address

Direction des Affaires Culturelles, 4, boulevard des Moulins

MC 98000 MONACO

Slovak Centre : 



178
New Gen. Sec., Tél. et email

Sec. Gen.: Sona Ulicna

TEL: 421/2/593 047 01 –3 
email : du@theatre.sk 

U.S. Centre:

179
New President: Melanie JOSEPH, Producing Artistic Director of the Foundry Theatre, New York
Uruguay Centre: 

180
New email: ccampodo@montevideo.com.uy 

********** 

ITI/UNESCO Chair “ Theatre and Culture of Civilizations ”

181
New email: office@unescochair-iti.org
European Festivals Association / Association européene des festivals

182
 New address:

Kasteel Borluut – Kleine Gentstraat 46 – B-9051 Gent (Belgium). 

phone: +32 9 241 80 80 – fax: +32 9 241 80 89.

Secretary General: Hugo De Greef, Executive Secretary: Nathalie Dert 

Assistant: Kathrin Deventer

News from ITI Committees

Communication Committee 
ComCom Board, 2004 – 2006:

PRESIDENT: Ramendu MAJUMDAR (Bangladesh) iti@adexpressions.com
VICE-PRESIDENT: Malgorzata SEMIL (Poland/Pologne) msemil@tenbit.pl
SECRETARIAT: Heino BYRGESEN (Denmark/ Danemark) 

Head of Radio Drama Production, Danmarks Radio

Rosenorns Alle 22, 1999 FREDERIKSBERG C, DENMARK

TEL: 45/35 20 59 49 FAX: +45 33 15 03 01 & 45/35/20 60 49

hob@.dr.dk
Committee for Cultural Identity and Development 
CIDC
CIDC BOARD 2004 – 2006:
PRESIDENT: Nasiruddin YOUSUFF (Bangladesh), Dhaka Theatre, 11/1 Kha Purana Paltan line, DACCA 1000, BANGLADESH,TEL 880/2/831 5357, FAX 880/8313113 email: corolla@bdcom.com
CO-PRES.:Cecile GUIDOTE-ALVAREZ (Philippines) email:cecilealvarez@yahoo.com
V-PRES: Fernando MIER Y TERAN-GARZA (Mexico/Mexique) fermyt@prodigy.net.mx

SECRETARIAT: SEC.GEN.: Alexander STILLMARK(Germany/Allemagne) 

Am Friedrichshain 6, D -10407 Berlin GERMANY 

TEL./49/30/425 17 74 Mobile 49/179 8875493 

Email: stillmark@t-online.de 


Recent and Upcoming Events:

“MY UNKNOWN ENEMY”

January 5-15th 2005 

182b
BERLIN (Germany). New workshop within the framework of the project “My Unknown Enemy”, bringing together actors from the Greek and Turkish part of Cyprus and hosted by the German Centre of ITI. 

Summer 2005 

183
STUTTGART (Germany) the German section of CIDC together with the Sudanese Committee plans a bi-national cooperation project: “MY UNKNOWN ENEMY” and “THEATRE BETWEEN THE FRONTIERS”. The place of the encounter will be Stuttgart and the four week workshop will be part of the festival “Theater der Welt “organized by ITI Germany. Beside the Sudanese participants, participants of the preceding editions of My Unknown Enemy workshops (Bonn, Cairo, Dhaka, Berlin) will be invited, also, in order to stress the continuity of these meetings. The workshop is scheduled to be the starting point for a long-term support project dedicated to the establishment of a Sudanese centre for theatre in conflict regions.

“WHERE DO YOU COME FROM.?”

184
In the framework of this project, the CIDC Germany is planning a tour of cities/ ports at the North Sea and Baltic Sea with a theatre ship in in 2005. The idea is that of the ark, in each port performances of myths will be presented on stage and other myths will be taken on board. These performances will each be part of a project including educational institutions in the field of youth and children’s theatre as well as discussions and symposia with scientists (anthropology, physics, gender research, bioethics, history, ethnology).

NATIONAL PROJECTS:

184b
CIDC Mexico (F. Mier y Teran): Continuation of the socio cultural project “HACIENDA MUNDACA” by C Düring and F. Mier y Teran. (See NEWS 85)

185
CIDC CYPRUS (Nicos Shiafkalis) the Cyprus CIDC seeks to recruit 3 actors for the UNKNOWN ENEMY workshop in Berlin. (see above)

186
CIDC USA (Jorge Ortoll) New York City based MA-YI THEATER COMPANY is holding its PERFORMING ETHNICITY International Conference and Arts Festival from October 9th through November 21st  2004.
“PERFORMING ETHNICITY” aims to accomplish the following:

1/ Convene leading scholars and artists from around the world to investigate the following: historical and contemporary trends in culturally specific performances; the representation of ethnicity in a globalized setting; and the legacies of the 1904 St. Louis World’s fair and how these legacies inform notions of exhibits, spectacle, and empire. 2/ Formulate new avenues of international and local collaborations between practicing artists and scholars that can lead to the creation of new art works and scholarly writings.3/ Publish a directory of practicing scholars and artists whose works focus on aspects of “Performance and Ethnicity.”4/ 
Publish a collection of scholarly and experiential papers by scholars and artists. 

Essays shall be chosen from among the papers delivered at the Conference.  The book entitled “Performing Ethnicity” will be of interest to performance studies, ethnic studies, and cultural studies scholars. 

 (For more information, see #030 of Issue 84 of the NEWS)

Dramatic Theatre Committee

DTC BOARD 2004 – 2006:

PRESIDENT: Faynia WILLIAMS (U.K./Royaume Uni), fayniawilliams@aol.com
VICE-PRES. NAMSRAI Suvd (Mongolia/Mongolie) iti_mongolia@hotmail.com
VICE-PRES: Rainer MINNICKEN, (Germany/Allemagne) rainer.mennicken@staatstheater-ol.niedersachsen.de
SECRETARIAT: Michael FIELDS, Artistic Director,Dell’Arte, PO Box 816, Blue Lake, California 95525 USA. Tel: (+001)707-668-5663 ext. 12, Fax: (+001) 707-668-5665. email: mfields@dellarte.com
Recent and Upcoming Events:

15-22 October2004:

187
MINSK (Belarus) International Theatre Festival “Panorama of Contemporary Dramatic Art”

February 2005

187b
NEW YORK (USA) DTC Meeting and Symposium on “The Fool on the World’s Stages”

International Dance Committee

IDC BOARD 2004 – 2006:
PRESIDENT: Ilona COPEN (U.S.A/Etats Unis) NYBC, 250 West 57 Street, Suite 1023,New York, NY 10107 TEL: 1/212/956 1520 FAX: 1/212/ 586 8406 email: ilona@nyibc.org website: http:// www.nyibc.org

VICE PRESIDENT: Henriette ROELS (Belgium/Belgium) 

Tel/Fax: +32 9 225 4418, jetty.roels@skynet.be
SECRETARIAT:
Georgette GEBARA 

Secretary ITI Int’l Dance Committee

Centre libanais de l'IIT, Ecole Libanaise de Ballet, BP 377 (Hazmieh)

BEYROUTH, LEBANON
  

TEL 961/9/218 577
FAX: 961/9/218 477 email: eclibal@inco.com.lb
Recent and Upcoming Events:

29 Oct- 1 November 2004 

188
TALLINN (Estonia) Meeting of the International Dance Committee hosted by the Estonian Centre of ITI.

Music Theatre Committee

MTC BOARD 2004 – 2006 

PRESIDENT:Hellmuth MATIASEK (Germany/Allemagne) Rinklhof, Filzenweg 1

D-83064 Raubling, Allemagne. 
FAX:49/8034 75 13



VICE- PRESIDENT Nancy RHODES (U.S.A/Etats Unis)

SECRETARIAT: Chris MILLADO (Philippines) chrismillado@yahoo.com
Recent and Upcoming Events:

18-22 December 2004

189
MUNICH (Germany) Eighth International Music Theater Workshop “New Works in Opera and Music Theater”. For this eighth edition the organizers, the International Music Theater Committee and the German Centre of the ITI, wish to address new trends and developments in the field and will present on video music theater works created after 2001. Round table sessions as well as conversations with the artists will provide the opportunity to discuss current issues of contemporary opera and its reception. contact the German ITI Centre Annette Doffin. Tel: +49-30-791 17 77, fax +49-30-791 18 74 P.O. Box 41 11 28 D-12121 Berlin info@iti-germany.de annette@iti-germany.de
International Playwrights Forum – IPF

IPF BOARD 2004 – 2006

PRESIDENT
 Lia KARAVIA (Greece/Grèce), 51 Aghiou Polycarpou, 17124 Nea Smyrni, Athènes, GRECE. TEL: +30/210-933 58 30. FAX: 0030/210/93 51 6 03: lkaravia@otenet.gr 

VICE-PRES:Satish ALEKAR (Inde/India), Jasen BOKO (Croatie/Croatia)
SECRETARIAT: Hellenic Centre of the ITI, 19 Soultani Str., Athènes 106 82 GREECE Tel/fax: +30/ 210 /33 06 115 & -3303149  email: itigrece@otenet.gr & iti@hellastheatre.org
SECRETAIRE. Eugenia SOMARA

TREASURER: Theodore ABAZIS 

Recent and Upcoming Events:

6-8 January 2005

190
DELHI (India) Professor Devendra Raj Ankur, Director of the National School of Drama (NSD – India), as well as Satish Alekar, Vice President of the International Playwrights Forum, invite the members of the IPF Board to attend their upcoming Committee Meeting and to participate in the 7th National Theatre Festival “ Bharat Rang”, organized by the NSD.

Agenda of the IPF Board Meeting:

1/ Promotion of the winning 2004 Radio Play competition.

 2/ World Theatre Day 2005. (Miro Gavran and Jason Boko shall attend celebrations in Athens, Greece, with the Greek ITI Centre, and perform a stage reading of “Dr. Freud’s Patient’.)

3/ Encouragement of IPF members to inform others about recent plays, interesting productions and new forms of dramaturgy in their respective countries. 

4/ Fundraising issues

5/Securing an audience through mass media universities, actors/writers’ unions. 

6/ Updating the Forum’s Web Site

7/ Internal financing issues

8/ Seeking two Jury members for the next edition of the International Playwriting Competition.

9/ Organisation of the next IPF Meeting in Finland.

Theatre Education Committee

TEC BOARD 2004 – 2006

PRESIDENT: Christine SCHMALOR, (Germany/Allemagne), AKT-ZENT, Skalitzer Str. 97, D-10997 BERLIN, ALLEMAGNE TEL: 49/30/61 287 274 FAX: 49/30/61287 275 email: akt.zent@berlin.de

VICE-PRESIDENT:
Peter HUSZTI (Hungary/Hongrie) mail@itihun.hu, Svetlana WARADZINOVA (Slovakia/Slovaquie) waradzinova@vsmu.sk, Peter GOLDFARB (USA): drugpa@aol.com
SECRETARIAT: Alain Chevalier (Belgium/Belgium)

C/o Théâtre et Publics

Recherches, pratiques et formations théâtrales en Europe

Place du XX Août, 16 - 4000 LIEGE - BELGIUM
TEL: 32/4/223 45 98 FAX: 32/4/221 18 67 theatreetpublics@skynet.be
One Man Show Forum

Co-ordinator: Valery Khasanov, Moscow International One Man Show Festival, Russian ITI Center, tel. 7-095-921.92.84, fax 7-095-921.79.17 

email: rusiti@com2com.ru or iti@rusfolk.ru 

vice president M. Mohamed Al AFKHAM, Fujairah International One Man Show Festival (Fujairah, United Arab Emirates)Telephones: mobile 971 50 623 43 63; 971 50 470 80 80; office 971 09 244 22 24, et 971 09 244 61 96, email: fimf2003@hotmail.com et afkham99@hotmail.com 

vice-president Mme Nina MAZUR Kiev International One Man Show Festival “Vidlunnya” (Kiev, Ukraine), Telephones: 49-511-690 94 24, mobile 49-171-205 68 46

email: ninamzr@mail.ru
Secretariat: Mrs Jolanta Sutowicz-Kozak, Kiel Thespis Intl One Man Show Festival, Osloring 41, D-24109 Kiel, Allemagne.

TEL/FAX: 49-431-528.307 email: thespis@thespis-festival.de
Recent and Upcoming Events:

November 2004 
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WROCLAW (Poland) International Monodrama Festival.
12-19 November 2004

191b
KIEL (Germany) International Monodrama Festival – 16 productions ill be presented from the following countries: Iceland, Côte d’Ivoire, Great Britain, Slovenia, Greece and Egypt.

Report on recent events:

Extracts from the interim report written by Valery KHASANOV, Coordinator of the ITI Monodrama Forum. To read the entire report, please visit our website:

http://www.iti-worldwide.org/pages/onemanshowforum.htm 

13th-18th October 2004
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MOSCOW (Russia) 
The 6th edition of Moscow International One Man Show Festival took place from October 8th through October 13th, 2004. In Moscow there were 18 shows from Russia, Belarus, Ukraine, Armenia, Latvia, Lithuania, Estonia, Poland, Germany, Slovenia. The International Jury awarded five nominees of the Festival as follows:

1. Best Male Role – ARAM OGANESSYAN (Erevan, Armenia) for “Rosinant” after Cervantes

2. Best Female Role – LYDIA DANILCHUK (Lvov, Ukraine) for Shevchenko’s “Dream”

3. Best young actor/actress – ANNA NAOUMOVA (Nizhnevartovsk, Russia) for “Non, je ne regrette rien. Edith Piaf” 

4. Best directing – ZIJAH SOKOLOVIC (Slovenia) for Chekhov’s “Bear”

5. Best experiment in One man show – LYUDMILA USOVA for “Nostradamus”

Diplomas of the Director of Festival were awarded to Estonian actress TATYANA MANEVSKAJA for David Georges’ “Lou”, to Armenian actress GRETA MEDJLUMYAN for contemporary Armenian play “Farewell”, to Ukrainian actress TATYANA LEMESH for “Bulgakov.rondo”. 

Famous Armenian actor HOVHANNES BABAKHANYAN received the Diploma of Festival Directors Board for Susskind’s “Double-Bass”.

The Board of ITI One Man Show Forum together with directors of International One Man show Festivals (International network) had a working session including a report of the Mexico ITI Congress. The Board expressed its enthusiasm about new interesting proposals which came in Mexico (especially from India). The session was attended by Valery Khasanov (Moscow Festival, Russia), coordinator of the Forum, Jolanta Sutowicz (secretary of the Forum, Kiel Festival, Germany), Nina Mazur, vice chairman of the Forum (Kiev Festival, Ukraine), Mohammed Al Afkham, vice-chairman of the Forum (Fujairah Festival, United Arab Emirates) and members of the network – Hakob Ghazanchyan (Erevan Festival, Armenia), Dzintra Kletniece (Riga,Latvia), Wieslaw Geras (Wroclaw, Festival Poland), Antonina Mikhaltsova (Belarus Center of the ITI), Mohamed Dhanhani (Fujairah Festival, United Arab Emirates). Dumitru Fusu (Chisinau Festival, Moldova) was not able to come and passed his vote to Valery Khasanov. 

The Board discussed questions of co-operation between Festivals of the network, set up the calendar of Festivals for 2005. Information on the Festival in Kiel (November 2004) will be available on the ITI web-site. Armenia proposed to dedicate the 2005 edition of Erevan Festival to Shakespeare. Poland will dedicate its 2006 edition to the topic (Festival of Festivals) – the best from different Festivals. This year the Wroclaw Festival will concentrate its program on three outstanding actors/actresses working for one man shows – Stolarski (Poland), Birute Mar (Lithuania) and Lydia Danilchuk (Ukraine). Each of them will present three different shows.

Mr Mohamed Al Afkham is responsible for Middle-East and Asian Region. He will inform the Board about new one man shows in the region. There was an agreement to present some of the best European one man shows along with the very rich program from the Arab world in the next edition of Fujairah Festival. 
New Project Group

NPG BOARD 2004-2006:

CONTACT: Emilya Cachapero emilya@tcg.org
MEMBERS:

Gunther Beelitz, Kevin Bitterman, Mark Bly, Emilya Cachapero, Vidar Eggertsson, Liz Engelman, Kamilah Forbes, Melissa Foulger, Arata-Alicia Kitamura, Vitomira Loncar, Chris B. Millado, Jost Nyffeler, Clyde Valentin

Young Practitioners Committee CJP – YPC
CONTACT: Frédérique Pint – rue Vifquin 79 – BE 1030 Brussels – +32/ 2/ 242 26 60 – cjp.ypc@tiscali.be
19 - 23 February 2004
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BRUSSELS/LIEGE (Belgium)The Belgian Centre – CF is organising the 1st Meeting of the ITI Young Practitioners Committee in collaboration with the RITU (Rencontres Internationales de Théâtre Universitaire).

This meeting will take place from February 19th till February 23rd in Brussels and in Liège. On this occasion, the Committee will carry on the dialogue initiated at the Congress of Tampico and will set the course for it’s future projects. Among these, the priorities will be: international mobility and active participation at the next Congress. The program of the meeting will include working sessions, practical workshops and performances. 

Contact: Frédérique Pint – see above.

INTERNATIONAL THEATRE ORGANIZATIONS IN relation With ITI 
ASSOCIATION INTERNATIONALE DU THEATRE POUR L'ENFANCE ET LA JEUNESSE (ASSITEJ) 1965 INTERNATIONAL ASSOCIATION OF THEATRE FOR CHILDREN AND YOUNG PEOPLE http://www.assitej.org
PRESIDENT: Wolfgang Schneider, ASSITEJ Germany, Guthenbergstrasse 25 D-65474 Bischofsheim GERMANY, Tel +49 6144 74 54  Fax: +49 6144 74 54 E-mail: assitej@kjtz.de
SECRETARY GENERAL: Niclas MALMCRONA, S-121 06 JOHANNESHOV, Sweden 

TEL: 46/8/659 8633  FAX: 46/8/659 8901 Email: sec.gen@assitej.org  

INTERNATIONAL ASSOCIATION OF THEATRE CRITICS (IATC)

PRESIDENT: Ian HERBERT, 305 Whitton Dene, Islesworth, Middlesex http://aict-iatc.org/
TW7 7NE Royaume Uni. TEL.: 44/ 208 737 8489; fax: 44 /208 893 9677 ian@herbertknott.com (New!) 
SECRETAIRE GENERAL: Michel VAIS, 54 Avenue Elmwood, Outremont, Quebec 

H2V 2E 4, Canada email: vais@ca.inter.net
TEL: 1/514 278 57 64  FAX: 1/514/278 5521 ICQ 452 45194 

12 – 18 November 2004
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PORTO (Portugal ) PoNTI04/UTE Festival In conjunction with the PoNTI04/UTE festival (Union des Théâtres de l’Europe) in Porto, Portugal (12 November – 4 December 2004), IATC is organising an international seminar for 16 young theatre critics. This will take place between 12 and 18 November 2004 (dates of arrival and departure). The seminar welcomes young professional critics (under 35 years old, with at least one year’s experience as a published critic) to one week of intensive work related to the performances of the first week of the festival. 

The Festival in Porto, the second city of Portugal, is centred on the historic Teatro Nacional San Joao, and will include, in that first week, theatre productions of texts by Jacinto Lucas Pires (Figurantes), Tommaso Landolfi (La Scimia), Tennessee Williams (The Glass Menagerie), Sarah Kane (Blasted), Turgueniev (A Month in the Country) and António José da Silva, directed by Ricardo Pais, Emma Dante, Armin Petras and the collectives Teatro Praga and Teatro de Papel. 

The seminar will be conducted by Margareta Sörenson, critic for Swedish national Expressen, and Paulo Eduardo Carvalho, critic for the newspaper Duas Colunas and the journal Sinais de Cena, and teacher at the Faculty of Arts of Porto. 

The last seminars for young critics took place in Szeged, Hungary in July 2004 and in Göteborg, Sweden, August 2004.

The next ones will be in Limoges, France and Montréal, Canada, both in September 2005.

ASSOCIATION INTERNATIONALE DU THEATRE AMATEUR (AITA) 1952

INTERNATIONAL AMATEUR THEATRE ASSOCIATION (IATA) http://www.aitaiata.org/
PRESIDENT: Mr. Leonardo TROMP, Groen van Prinstererlaan # 2552555 HR The Hague Netherlands leotromp@hotmail.com

TEL: +31 704 040 392 FAX: +31 704 040 923

Secretariat: Kaja POLD, Administrator, Vene 6, 10123 Tallinn, Estonia TEL: 372/6418405 
FAX 372/6418406 aitaiata@online.ee
English Speaking Secretary 

Mr. Aled Rhys-Jones, International Theatre Exchange, c/o Drama Association of Wales, The Library, Singleton Road CF2 2ET, Cardiff Wales - United Kingdom aled.daw@virgin.net
Tel: +44 2920 452 200 Fax: +44 2920 452 277 

French Speaking Secretary M. Patrice Cellario, 2 rue des Oranges MC - 98000  Monaco pcellario@monaco377.com Telephone: +377 933 036 03 

FEDERATION INTERNATIONALE DES ACTEURS (FIA) 1952 

INTERNATIONAL FEDERATION OF ACTORS http://www.fia-actors.com
PRESIDENT: Tomas BOLME, Svenska Teaterförbundet, Box 12710 - S.11294 STOCKHOLM, SWEDEN  TEL: 46/8/441 1300  FAX: 46/8/653 9507

SECRETARY GENERAL: Dominick LUQUER, Guild House, Upper St Martin's Lane, LONDON WC2H 9EG, U.K TEL.: 44/207/379 09 00 

FAX: 44/207/379 82 60  email: office@fia-actors.com    

FEDERATION INTERNATIONALE POUR LA RECHERCHE THEATRALE (FIRT) 1957 INTERNATIONAL FEDERATION FOR THEATRE RESEARCH http://www.tcd.ie/iftr/
PRESIDENT: Janelle Reinelt, Claire Trevor School of the Arts HTC 101, Office of the Dean University of California Irvine Irvine CA 92697-2775 - U S A 

TEL: +1 949 824 5684 FAX: +1 949 824 2450

CO-SECR. GENERAL Prof. Frédéric Maurin, École supérieure de Théâtre, Université du Québec à Montréal CP 8888, Succursale Centre-Ville Montréal, H3C 3P8 Canada 

Téléphone: 514 285-9473 Télécopieur: 514 987-7881

CO-SECR. GENERAL David Whitton, Dean of Arts & Humanities Lancaster University Lancaster LA1 4YN - Great Britain TEL: +44 (0)1524 592 664 FAX: +44 (0)1524 593 942

11-15 May 2004
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AMSTERDAM (Netherlands) International Scenography Conference ‘ The Stage and Visual Arts: Past, Present and Future’. Event organised by the International Federation for Theatre Research /FIRT and the Theatre Studies Department of the University of Amsterdam. Themes of the meeting: The inter-connection between the different visual arts (painting, drawing, sculpture, architecture, photography, cinema, computer graphics etc) in the past and currently; changes in perceptions and artistic expressions on stage generated by the visual arts; the challenges faced by scenographers in technological environments which constantly modify public perceptions. 

Contact: scenography-fgw@uva.nl
UNION INTERNATIONALE DE LA MARIONNETTE (UNIMA) 1929

INTERNATIONAL PUPPETEERS UNION – http://www.unima.org
PRESIDENT: Mr Massimo SHUSTER email massimo@mailclub.net
GENERAL SECRETARY: Miguel ARRECHE, Apartado Postal 206, 20400 Tolosa, Espagne. TEL: 34/943/650414 FAX: 34/943 698028 email: marreche@cittolosa.com
GENERAL SECRETARIAT: UNIMA, BP402, (10 Cours Aristide BRIAND), 08000, Charleville-Mézières, France. TEL: 33/3 243 28563 FAX: 33/3 24 3 27692 email: sgi@unima.org 

SOCIETE INTERNATIONALE DES BIBLIOTHEQUES-MUSEES DES ARTS DU SPECTACLE (SIBMAS) 1954 INTERNATIONAL SOCIETY OF LIBRARIES AND MUSEUMS FOR THE PERFORMING ARTS http://www.theatrelibrary.org/sibmas/sibmas.html
PRESIDENT: Claudia BALK, Deutsches Theatermuseum, Galeriestrasse 4a, D-80539 München, Germany, Tel.: +49 89 21069130, Fax: +49 89 21069191 email: claudia.balk@extern.lrz-muenchen.de
GENERAL SECRETARY: Maria Teresa IOVINELLI, Biblioteca e Raccolta Teatrale del Burcardo della SIAE, Via del Sudario, 44 I-00186 Rome - Italy

Tel: +39 06 6819471,    Fax: +39 06 68194727

e-mail: m.t.iovinelli@theatrelibrary.org
6-7 September 2004
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Barcelona (Spain) SIBMAS Congress and 50th anniversary. Congress Theme: “From Document to User: The Roles and Responsibilities of Specialised Centres for Performing Arts”. This event was attended by Maria Paz Ballesteros, who represented the President of ITI, and General Secretary of the ITI Spanish Centre.

ORGANISATION INTERNATIONALE DES SCENOGRAPHES, TECHNICIENS ET ARCHITECTES DE THEATRE (OISTAT) 1968 

INTERNATIONAL ORGANIZATION OF SCENOGRAPHERS, THEATRE ARCHITECTS AND TECHNICIANS http://www.oistat.org
PRESIDENT (P.I.): Maija PEKKANEN, Freesenkatu 4A24,00100 HELSINKI, Finland, 

TEL:358/9/444182  TEL/FAX 358/9/3940244 E-mail: secretariat@oistat.org
OFFICE MANAGER: Jennifer WALKER, P.O.Box 15172, 1001 MD AMSTERDAM, Netherlands/Pays Bas. TEL: 31/74/250 50 95  FAX: 31/26/44 57 235

email: secretariat@oistat.org

ITI Centres and Committees on the “world” email list - July 2004

!! Attention: New email Address for « world » list subscribers: world@iti-worldwide.org
ITI Secretariat:  iti@unesco.org

 Bold and italics: new entries and modifications

Angola




pulqueriavandunembastos_6@hotmail.com

Argentinian Centre 


franciscojavier825@hotmail.com - Fr. Javier personal

Argentinian Centre Argentin 

artespec@filo.uba.ar, itiargentina@hotmail.com

Armenian Centre arménien 

itiarm@yahoo.com

Asia Pacific Bureau AP/ITI 

apiti@korea.com 

Australia Coop.Member 

nida@unsw.edu.au - Nat’l Inst. Dramatic Art 

Austrian Centre Autrichien 

helga.dostal@iti-arte.at 

Bangladesh Centre Bangladesh 
iti@adexpressions.com

Belarus Centre


kortes@tut.by - President Serguey Kortes

Belarus Centre 


iti_belo_anton@yahoo.com

Belgian Centre (Flemish) 

iti.vlaams.centrum@pi.be 

Belgian Centre Belge (Com Fr) 
nicole.leclercq@aml-cfwb.be – N. Leclercq 

Belgium (Flamande) 


roger.rennenberg@cs.antwerpen.be - V.Pres

Benin Centre Béninois 

wapas_bj@yahoo.fr 

British Centre Britannique 

iti@gold.ac.uk

Bulgarian Centre Bulgare 

ikourtev@inet.bg - Natacha Kourteva

Burkina Faso



eminoungou@hotmail.com - President

Burkina Faso/African Reg. Office 
jp.guingane@liptinfor.bf

Cameroun Centre Camerounais 
retic@iccnet.cm

Canada Quebec Coop Memb.
oguimond@videotron.ca - Ecole d’Art Autopoïésis 

Canada Quebec Coop Member (2)
international@cegepsth.qc.ca- CEGEP de St Hyacinthe

Centrafrica Centre Centrafrique 
cidac@intnet.cf - (not functioning at 17 April)

Chad Centre Tchad


themacult@yahoo.fr

CHAIR ITI/UNESCO


office@unescochair_iti.org 

Chinese Centre Chinois 

ctawl@public.bta.net.cn 

Colombian Centre Colombien 
fecaribe@hotmail.com
Congo RD Centre 


iitrdcongo@yahoo.fr 

Congolese Centre Congolais 
ngougel@hotmail.com Congo (Brazza) 

Costa Rica Centre 


dgallego@cariari.ucr.ac.cr 

Croatian Centre Croate

hc-iti@zg.htnet.hr
Cte CIDC 



fermyt@prodigy.net.mx Fernando Mier V. Pres

Cte DANCE 
.


nyibc@nyibc.org - Pres Ilona Copen President

Cte DANCE



jetty.roels@skynet.be - Jetty Roels Cte Dance VP

Cte DTC



mfields707@aol.com - Michael Fields Sec 

Cte TEC



theatreetpublics@skynet.be - Alain Chevalier

Cuban Centre 



hquintero@cubarte.cult.cu - Héctor Quintero Sec. Gen.

Cyprus Centre 


ccoiti@cytanet.com.cy

Czech Centre 



mirka.potuckova@divadlo.cz - CZ Centre secretary

Czech ITI Centre 


iti@theatre.cz

Danish Centre Danois

mail@dititu.dk

Egyptian Centre Egyptien

ahmedzaki_iti@hotmail.com

Estonian Centre 


info@teater.ee

EXCOM Martha Coigney

mcoigney@nyc.rr.com Honorary ITI President

EXCOM Pres. Manfred BEILHARZ 
intendanz@staatstheater-wiesbaden.de 

Finnish Centre Finlandais 

tinfo@teatteri.org

Georgian Centre Georgien 

scf@lingua.edu.ge

German Centre Allemand 

info@iti-germany.de 

Hellenic Centre 


itigrece@otenet.gr

Hungarian Centre


mail@itihun.hu Mercedes Myklos HUNGARY

Ian Herbert –Pres. IATC

ian@herbertknott.com



Icelandic Centre


vidaregg@islandia.is - Vidar Eggertsson President

Inde - Coop Member 


alekar@unipune.ernet.in - Centre Perf Arts, Univ. Pune

Inde Coop. Member


nsdr@bol.net.in - National Inst. Drama

Inden Centre indien 


ind_iti@hotmail.com - 

Iran Centre 



farahyeganeh@yahoo.com – Sec. Gen personal

Iranian Centre iranien 

iraniti@neda.net – 

ITI Gen. Sec. UNESCO 

iti3@unesco.org - Program Assistant – S. Regner

ITI Gen. Sec. UNESCO. 

iti2@unesco.org - Andre-Louis Perinetti

ITI Gen. Sec. UNESCO

iti@unesco.org - Jennifer Walpole Exec. Director

Japanese Centre Japonais
 
iti@ceres.dti.ne.jp - 

Jordanian Centre 


ppc@go.com.jo

Kenya Centre



iti_kenya@yahoo.com
Korean Centre coréen

itikor@empal.com - 

Kuwait Centre 


kciti@hotmail.com

Latvia Centre Lettonie 

brig15@hotmail.com 

Latvia Centre



litfom@lza.lv - President Guna Zeltina

Lebanese Centre libanais

drsaad@cyberia.net.lb

Lebanon Georgette Gebara

eclibal@inco.com.lb 

Macedonian Centre 


iti-mac@unet.com.mk 

Mexican Centre Mexicain 

teatro@cemexitiunesco.org 

Mexico Coop Member

elviaholguerametro@tamaulipas.gob.mx -Tampico Metro Centre

Mongolian Centre 


iti_mongolia@hotmail.com

Népal Centre



abhi@mail.com.np – Abhi Subedi Pres– (2nd email)
Népalese Centre 


sunil@ccsl.com.np

Netherlands Centre néerlandais 
info@tin.nl –M. Kuiper (2nd email)

Netherlands Centre néerlandais
biancaw@tin.nl 

Norwegian Centre 


idalou@nto.no - Secretariat

Norwegian Centre Norvegien 
iti.norway@nto.no 

Palestinian Associate Centre 
pnt@palnet.com

Peru Centre Perou 


dcuftor@icpna.edu.pe 

Philippines Centre 


itiphilippines@yahoo.com 

Philippines Centre


cecilealvarez@yahoo.com - Cecile Alvarez Sec. Gen.

Roumanien Centre Roumain

uniter@fx.ro

Russian Centre Russe 

rusiti@com2com.ru

Senegalese Centre Senegalais 
sorano@sentoo.sn
Slovak Centre slovaque 

du@theatre.sk

Slovenia Centre Slovene 

tatjana.azman1@guest.arnes.si

Spanish Centre espagnol

fundasur@wanadoo.es Maria Paz Ballesteros

Sri Lanka Centre 


towersl@sltnet.lk

Sudanese Centre soudanais

alimahdi@sudanmail.net 

Swedish Centre Suedois 

swedish@iti.a.se

Swiss Centre Suisse


info@iti-swiss.ch 

Togo Centre 



ititogo@yahoo.fr

UK Centre Royaume Uni

iti@gold.ac.uk

UK Centre Royaume Uni

888@shulman.co.uk - Neville Shulman Pres 

Ukraine Centre 


ITIUkraine@ukr.net 

Uruguayan Centre uruguayen
ccampodo@adinet.com.uy

Uruguayan Centre uruguayen 
ITIuruguay@hotmail.com 

US Centre



iti@tcg.org

Venezuelian Centre Venezuelien 
itiven@reacciun.ve

Wales / Pays des Galles Coop Memb
iti@glam.ac.uk 

Zimbabwe Centre


zimartsed@mango.zw

Please inform the Secretariat as quickly as possible of any changes in your contact information.
Centres and Committees of ITI
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2004 (2nd semester)- 2005 INTERNATIONAL ITI EVENTS:

ITI international events organized or co-organized by the Secretariat, Centres, Cooperating Members or Committees of ITI, Regional Bureaux or the ITI/ UNESCO Chair (list to be completed)

3-6 September 2004: PAPHOS & DROUSHIA (Cyprus) 8th International Symposium on Ancient Greek Drama. Theme The Influence of Sophocles on Contemporary Theatre Hosted by the Cyprus Centre. 

20-30 September 2004 CAIRO (Egypt) Cairo International Experimental Theatre Festival “CIFET”. Egyptian Centre of the ITI.

25 Sept – 15 October 2004 (Mongolia). Regional Festival 100th Anniversary of A.P. Chekhov. Mongolia, Russia and China. POSTPONED UNTIL 2005  
15-29 October 2004 DELHI (India) International Training for Theatre teachers organized by the ITI/UNESCO Chair in New Delhi (India) for young teachers in theatre faculties in India, Bangladesh and Nepal – guest professor from the St. Petersburg Academy of Theatre.

20-22 October 2004 SLOVAKIA 2nd International Theatre Festival “Gavranfest”. ITI Croatian Centre. 

29 October – 1 November 2004 TALLINN (Estonia) Meeting of the ITI International Dance Committee, hosted by the Estonian Centre of ITI. 

November 2004 WROCLAW (Pologne) Monodrama Theatre Festival. ITI Monodrama Forum.

12-19 November 2004 KIEL (Germany) Monodrama Theatre Festival. ITI Monodrama Forum.

17 November 2004 GHENT (Belgium) International Theatre Conference “ The Actor, Athlete of the Heart”. Event organized by the Belgian Centre of ITI (Flemish Community) together with the University of Ghent. Theme: TheActor’s Physical Language. 

November 2004 WROCLAW (Poland) One Man Show Theatre Festival. ITI One Man Show Forum.

12-19 November 2004 KIIEL (Germany) One Man Show Theatre Festival. ITI One Man Show Forum.

18-24 November 2004 YAOUNDE (Cameroon) 13th Edition of the International Theatre Encounters of Cameroon / RETIC. Cameroon Centre of ITI.

18-22 December 2004 MUNICH (Germany) 8th Music Theatre Workshop with meeting of the Music Theatre Committee. German Centre of ITI.

2005 (list to be continued)
20-29 January 2005 TEHERAN (Iran) Iranian Theatre Festival “Fadjr”. Iranian ITI Centre. 

5-15 January 2005 BERLIN (Germany) Workshop for “My Unknown Enemy”. Event organised by the Committee for Cultural Identity and Development, and hosted by the German Centre of ITI. 

6-8 January 2005 NEW DELHI (India) International Playwrights’ Forum Meeting, during the National Theatre Festival “Bharat Rang”. Hosted by the Indian National School of Drama ( ITI coop. member)

February 2005 NEW YORK (USA) Symposium on “The Fool on the World’s Stages” and meeting of the ITI Dramatic Theatre Committee.

February 2005 Launching of the theatre schools video library on Internet ITI-UNESCO Chair
7–27 February 2005 OUAGADOUGOU (Burkina Faso)  5th Workshop of the Centre for Training and Research on the Performing Arts (CFRAV). “Actors Role and Constructing the Character” J-H Drèze /“Theatre and Society” J-P Guingané. Organiser: Regional ITI Bureau for Africa, directed by Prof. Jean-Pierre Guingané. 

19-23 February 2005 BRUSSELS (Belgium) Workshop and 1st International Meeting of the ITI Young Practitioners Committee (YPC), organised by the ITI Belgian Centre (Fr. Comm.) in partnership with the Rencontres Internationales de Théâtre Universitaire / RITU.

27 March 2005: World Theatre Day. 2005 International Message: Ariane MNOUCHKINE (France) 

Special event hosted by the ITI Secretariat at UNESCO Headquarters.

29 April 2005: International Dance Day. Special event held by the ITI International Dance Committee at UNESCO headquarters 

9-29 May 2005 OUAGADOUGOU (Burkina Faso)  – 6th International Workshop of the Centre for Training and Research on the Performing Arts (CFRAV).THEMES: Oral Arts Eloquence-Story Telling, J-H Drèze/ Performance Techniques Technical Training/ Scenography, Bamogo. ITI African Regional Bureau.

25 May - 3 June 2005 HELSINKI (Finland) Helsinki International Ballet Competition. International Dance Committee. 

6-26 June 2005 NEW YORK (USA) NYC International Ballet Competition. ITI Intl Dance Committee.
July 2005 MOTOVUN (Croatia) International Drama Colony. Croatian Centre and Dramatic Theatre Committee
July 2005 BLUE LAKE (USA) Mad River Festival. Dramatic Theatre Committee. 

1-11 July 2005 SINAIA (Romania) International Theatre School Workshops, ITI-UNESCO Chair.

7-17 July 2005 SINAIA (Romania) International Acting Workshops – Francophone Theatre. Themes: “Tartuffe” (Molière) and “La Leçon” (Ionesco). ITI-UNESCO Chair. 

5 – 11 July 2005 SINAIA (Romania) The 4th World Conference of Theatre School Directors ITI-UNESCO Chair 

31 July – 2 August 2005 MONTE CARLO (Monaco) Colloquium and meeting of AITA and ITI European Centres. Monaco Centre of ITI.

31 July - 28 August 2005 WOLFSEGG (Austria) 31st International Ballet Seminar, organized under the auspices of the ITI International Dance Committee.

8 – 28 August 2005 OUAGADOUGOU (Burkina Faso – 7th International Workshop of the Centre for Training and Research on the Performing Arts (CFRAV). THEMES: Theatre repertoire: work on scenes / Psychology of the Actor and the Character. ITI African Regional Bureau.

September 2005 MARSEILLES, French language project “Molière – Eugene Ionesco » ITI-UNESCO Chair “Theatre and Culture of Civilisations”

September (dates to be set) 2005 Khugnukhaan, Uvurkhangai Province (Mongolia) 2nd International Festival of Theatre, Theme “Don’t Forget”. Workshops and Symposium. Theme: “Audiences and the Theatre”

15 - 25 September 2005 HAVANA (Cuba) Regional Meeting of Latin American and Caribbean ITI Centres, during the 11th International Havana Theatre Festival. Theme: “Contemporary Playwrights: Writing in the 21st Century”.

2 - 5 November 2005- STOCKHOLM (Sweden) International Conference of the International Association for Dance Medicine and Science.

7 – 27 November 2005 –OUAGADOUGOU (Burkina Faso) 8th International Workshop of the Centre for Training and Research on the Performing Arts (CFRAV). THEMES: Practice Workshop, Creation of a play. ITI African Regional Bureau.
 ~ Advertisement ~
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Development Programme for Professional Actors

From July 18 to August 20, 2005 (160 hours) 

in Montreal (Quebec, Canada) - (1 600 euros)

Integration of the FELDENKRAIS Method® of somatic education and stage work (includes 80 hours of practice of the FELDENKRAIS Method® and 80 hours of stage work based on the somatic education principles). 

The workshop is organized around four main themes (40 hours each): 

1/The art of presence and action 

2/ Creative process and individual preferences 

3/Personae and the activation of neuromuscular patterns 

4/ The art of autonomy and interdependence 

How to reach us:

 Our web site: http://pages.infinit.net/oguimond/
Phone and fax: 514-522-8027 

 Email: oguimond@videotron.ca 

Address: 1012, avenue du Mont-Royal est, bureau 107

Montreal, Quebec (Canada) H2J 1X6







� Cf. Annexe 1


� Established in 1998, th International Network for Cultural Diversity: � HYPERLINK "http://www.incd.net" ��www.incd.net�, � HYPERLINK "mailto:incd@ccarts.ca" ��incd@ccarts.ca�, is a network of artists, cultural NGOs, research specialists and professionals gathered to fight the negative impact of globalisation in the field of arts and culture. The INCD has 300 members in 70 over countries and has been in the avantgarde of the campaign to develop a treaty on cultural diversity. 
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