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1
SUMMARY
The city of Tongeren in Belgium, located between Liège, Maastricht and Hasselt, was founded by the Romans some 2000 years ago. As the oldest city of Belgium and the Low Countries it has a long and rich history. Unlike other Roman cities, Tongeren managed to survive the Dark Ages quite well. Nonetheless the city had to endure a common decay after the departure of its Roman founders although the first seat of a Christian bishop was established in Tongeren in the year 325. In order of Saint-Maternus, bishop of Trier and Cologne and first bishop of the Low Countries in Tongeren, a church in honour of Our Lady (the first one north of the Alps) was built on the ruins of the old Roman town at the same place of the present Basilica. This church and its successively rebuilt structures were destroyed on many occasions by invaders: Avars, Huns, Hungars and even Normans. So it was that at the end of the 8th century AD a new church was built on the order of Otto the Dane. This church was consecrated by Pope Leo III himself on May 9th 804. Also on this occasion the chapter was founded and assigned with canons. This act forms the basis of the later flourishing collegiate church of Tongeren. These canons created a divine city within the city, a paradis celestre, heaven on earth. In one of the remains, the cloister, they used to live according Christian rites. Here, they ate, slept and meditated but also wrote and illuminated manuscripts. One of their most exquisite forms of evoking this City of God was the creation of music which was most encouraged in our region by bishop Chrodegang of Metz, cousin of Charlemagne, who was born in Hesbaye. Also the fact that one of the first scholae lectorum was founded in Tongeren (Lyons was the only other European one for a long time) and the founding of an early schola cantorum, contributed to the spreading of music. On the other it is impressive that a lot of Saints originated from this region as they descended from noble Merovingian or Pippinides-related families. 

With the nearby cities of Liège, Aachen and Maastricht, Tongeren was one of the places where the 'old science', the teachings of the Romans, were preserved to be rediscovered in the Renaissance. Certainly Liège established in the 11th and 12th century a global reputation on the cultural level and competed with cities as Paris and Rome. This cultural elevation attracted skilled religious men and craftsmen from the entire Christian world. But canons from Tongeren were also sent to other parts of Europe. Most famous is Radulphus de Rivo, dean of the chapter, who was a famous philosopher and reformed many customs of the collegiate church of Tongeren. From the fifteenth century on, Tongeren however disappeared among the other rising Flemish, Dutch and German cities. 

Nonetheless, the most outstanding creations of these ministers of God was their music, of which some important but scattered parts remain. Items that tell us about the early use of polyphony, Gregorian music and many more important items that tell us about how a medieval city experienced this evocation; how this music influenced daily life and how they influenced the creation of music in other parts of Europe due to exchange by pilgrims, merchants and of course, the canons of Tongeren. 

 Tongeren : creation centre of early medieval polyphonic and Gregorian music 
Uniqueness and significance of the musical heritage 
 The history of music in Tongeren is important for the history of daily life and offers a case-study of an upcoming medieval city to which many European cities can relate. 

Craftsmen, blacksmiths, tailors and the like sang in rhythmical accompaniment to their movements during the day and paid to create music in favour of their patron-saint. Noblemen held feasts in the castles that surround Tongeren and they financed the stimulation of music in their hometown. Processions were common, divine services took place every day and people sang, played and listened.

Tongeren, located on the road to Santiago de Compostella and with its old religious history, was an attraction for skilled musicians who found a well-educated clergy, some fortunate noblemen and patricians, and other musicians from across Europe. We can see some Italian and French influences but Tongeren was most influenced by kindred German cities.

On the other hand, music creation at Tongeren influenced regional, national and European composers. 

Nowadays the uniqueness of the remaining fragments are two-sided. The Gregorian fragments are comparable to other creations of other towns in the Low Countries. Regionally and nationally however they are important for the history of the birth of music in these countries and how music was introduced to modern society. On the contrary, the polyphonic chants are top of the bill in Europe. The oldest found polyphony originates from Tongeren and is of an extraordinary uniqueness. Additionally, the oldest piece of renaissance music can be found in Tongeren (dated ca 1480).

Further, scientists recognize the importance of the many fragments found in the city archives of Tongeren on book-sheets, fly-leafs and paste-downs. It is true that one can not find a lot of unique items among these fragments (however we find some important 13th century polyphony) but for the understanding of the living history of the many monasteries and cloisters in Tongeren they are very important. Nevertheless, the collection has fragments dating back to the 10th century and is, as a collection, important for the national (but also German) music history. As their existence is threatened (they are frequently in demand because they contain information about the actions of the institutions in Tongeren and the region) it is very important that they are recognized as valuable and as a true collection of world heritage so they can be preserved for later generations.

Moreover, they give us a better view of the level of exchange between Tongeren and the rest of Europe. In recognition of this, the study of music in Tongeren has been enhanced over the past few years. Started by doctor Eugeen Schreurs of the Catholic University of Leuven and the Alamire Foundation, nowadays it is the vzw Erfgoedcel Tongeren and the vzw Resonant who invest in making inventories, studying and opening up this rich history. The evocation of this local music has been made a part of an international art festival.

Certainly the existing link between the past creation of music with the modern remains of heritage gives perspectives for the future. In relation with the treasure of the Church of Our Lady, the far most important of the Low Countries, Tongeren revives medieval thinking, cultural creation and old and new heritage experience. The musical fragments and books in this story are probably the most important pieces.

Therefore we have nominated the musical items of the library and archives of the Church of Our Lady and the fragments in the city archives of Tongeren for inscription on the Memory of the World Register.

2. Details of the nominator 
2.1. Name 
City of Tongeren 
2.2. Relationship to the documentary heritage nominated 
Owner / place of origin 
2.3. Contact person(s) 
Steven Vandewal, city archivist 
2.4. Contact details (include address, phone, fax, email) 
Steven Vandewal 

Maastrichterstraat 10 

3700 Tongeren 

T 0032 (0)12 39 02 64 

F 0032 (0) 12 39 02 65 

email: steven.vandewal@stadtongeren.be

3. Identity and description of the documentary heritage 
3.1. Name and identification of the items being nominated 
This nomination deals with an entire collection of musical fragments from the 10th up to the 16th century AD. It contains the oldest pieces of polyphony of the Low Countries, Gregorian music from the 10th century, important secular music and so on. We nominate this collection as it is scattered, with some items even endangered, as a part of our world heritage. For the nomination of items on the register of the ‘Memory of the World’ we have chosen the most unique and historically important items and fragments. These fragments are conserved in the city archives of Tongeren and in the archives of the Church of Our Lady, also situated in Tongeren.

List of items :

Archives (library) of the Church of Our Lady, Tongeren :

1. 
Missale ad usum insignis Ecclesiae Leodiensis (Antwerpen, Johannes Ruremondensis, 1552) (p. 23)

2. 
Missale (Antwerpen, Johannes Ruremondensis, 16th century) (p. 25)

3. 
Antiphonarium (15th century) (p. 26)

4. 
Processionale (14th-15th century) (p. 29)

5. 
Liber missarum (1590-1600) (p. 32)

6. 
Graduale (14th century) (p. 33)

7. 
Passionale hiemale (13th century) (p. 38)

8. 
Passionale estivale (13th century) (p. 40)

9. 
Antiphonarium winter (ca 1390) (p. 42)

10. 
Antiphonarium winter (ca 1390) (p. 45)

11. 
Homeliarium, sermoniarium, evangeliarium (14th-15th century) (p. 48)

12. 
Liber ordinarius (Renerus Menken, 1435-1436) (p. 50)

13. 
Processionale of Lauw (15th-16th century, with later additions) (p. 56)

14. 
Missale Benedictio Fontis (15th-18th century) (p. 58)

15. 
Invitatoriale / benedictionale (14th-15th century) (p. 60)

16. 
“Olim XXI” Antiphonarium (14th century) (p. 62)

17. 
Collectarius (14th centuy, with later additions) (p. 66)

18. 
Evangeliarium (12th century) (p. 72)

19. 
Evangeliarium (10th-11th century, with later additions) (p. 74)

Musical fragments, city archives Tongeren :

1. 
Archives of the Beguinage :

Nr. 18 
fragments of a Missale (14th century) (p. 79)

Nr. 71 
fragments of a Breviarium (11th-12th century) (p. 79)

Nr. 120 
fragments of a Missale (14th century (p. 80)

Nr. 121 
fragments of a Missale (12th century) (p. 80)

Nr. 129 
fragments of a Breviarium (15th century) (p. 80)

Nr. 142 
fragments of a Breviarium (14th century) (p. 80)

Nr. 145 
fragments of a Missale (14th century) (p. 81)

Nr. 153 
fragments of a Graduale (15th century) (p. 81)

Nr. 161 
fragments of a Breviarium (14th century) (p. 81)

Nr. 176 
fragments of a Breviarium (15th century) (p. 82)

Nr. 187 
fragments of a Graduale (14th century) (p. 82)

Nr. 391 
fragments of an Antiphonarium (before 1500) (p. 82)

Nr. 395
 fragments (polyphony) (before 1500) (p. 82)

Nr. 478 
fragments of a Missale (11th-12th century) (p. 83)

Nr. 490 
fragments (polyphony) (before 1430) (p. 83)

Nr. 513 
fragments (polyphony - lute) (16th century) (p. 83)

2. 
Archives of family “de Schaetzen de Schaetzenhoff)

Nr. 41 
fragments of a Missale (before 1550) (p. 84)

Nr. 157 
fragments of a Missale (14th century) (p. 85)

Nr. 390 
fragments of a Liber Missarum (before 1600) (p. 85)

Nr. 510
fragments of a Hymnarium (before 1600) (p. 85)

Nr. 1538 
fragments of a Missale (before 1550) (p. 85)

Nr. 1562 
fragments of an Antiphonarium (15th century) (p. 86)

Nr. 1857 
fragments of an Antiphonarium (before 1600) (p. 86)

Nr. 1885 
fragments of an Antiphonarium (15th century) (p. 86)

Nr. 1896 
fragments (Gregorian chants) (14th century) (p. 87)

Nr. 2772 
fragments of a Breviarium (not dated) (p. 87)

Nr. 3131 
fragment (Gregorian chants) (before 1500) (p. 87)

3. 
Archives of the Church of Our Lady (part I)

Nr. 161 
fragments of an Antiphonarium (15th century) (p. 88)

Nr. 166 
fragments of a Liber Missarum (14th century) (p. 88)

Nr. 184 
fragments (Gregorian chants) (14th century) (p. 89)

Nr. 193 
fragments of a Missa (16th century) (p. 89)

Nr. 236 
fragments of a Breviarium (14th century) (p. 89)

4. 
Archives of family “Breuls de Tiecken”

Nr. 91

fragments of a Graduale (before 1500) (p. 92)

Nr. 283 
fragments of an Antiphonarium (before 1500) (p. 92)

Nr. 335 
fragments of an Antiphonarium (before 1500) (p. 93)

Nr. 398 
fragments of a Liber Missarum (11th-12th century) (p. 93)

Nr. 728 
fragments of an Antiphonarium (before 1600) (p. 93)

5. 
Archives of the “Plebanie” of Tongeren

Nr. 33 
fragments of a Missale (14th century) (p. 93)

6. 
Archives of the Hospital of Saint-Jacob

Nr. 42 
fragments of a Breviarium (14th century) (p. 94)

Nr. 61 
fragments of an Antiphonarium (10th-11th century) (p. 94)

Nr. 62 
fragments of an Antiphonarium (not dated) (p. 95)

Nr. 71

fragments of a Breviarium (14th century) (p. 95)

Nr. 72

fragments of a Breviarium (14th century) (p. 95)

Nr. 74

fragments of a Breviarium (14th century) (p. 95)

7. 
Archives of the Church of Saint-John

Nr. 53 
fragments of a Missale (before 1500) (p. 96)

8. 
Archives of the Church of Saint-Nicolas

Sra. fragments of a Bifolium (ca 1480) (p. 97) (oldest known piece of renaissance music in the world)

9. 
Archives of the City of Tongeren

Nr. 172 f
fragments of an Antiphonarium (15th century) (p. 98)

Nr. 173 
fragments of an Antiphonarium (15th century) (p. 98)

Nr. 183 
fragments of a Missale (before 1600) (p. 99)

Nr. 184 
fragments of a Missale (before 1600) (p. 99)

10. 
Archives of the “Weldadige Instellingen” (hospital, charity)

Nr. 28 
fragments of a Missale (13th century) (p. 99)

Nr. 30 
fragments of a Breviarium (14th century) (p. 99)

11. 
Pieces of unknown origin, at the city archives of Tongeren

Nr. 1 

fragments of a Breviarium (11th-12th century) (p. 100)

Nr. 4 

fragments of a Missale (not dated) (p. 100)

12. 
Archives of the monastery of Saint-Agnes

Nr. 17 
fragments of a Missale (14th century) (p. 101)

Nr. 24 
fragments of a Missa (?) (not dated) (p. 102)

Nr. 25 
fragments of an Antiphonarium (before 1500) (p. 102)

Nr. 28bis f
ragments of an Antiphonarium (14th century) (p. 102)

13. 
Archives of the Church of Our Lady (part II)

Nr. 174 
fragments of an Antiphonarium (before 1550) (p. 103)

Nr. 181 
fragments of an Antiphonarium (before 1375) (p. 103)

Nr. 241 
fragments of an Antiphonarium (before 1375) (p. 103)

Nr. 249 
fragments of an Antiphonarium (before 1500) (p. 104)

Nr. 252 
fragments of an Antiphonarium (before 1600) (p. 104)

Nr. 295 
fragments of an Antiphonarium (before 1440) (p. 104)

Nr. 316 
fragments of an Antiphonarium (before 1500) (p. 105)

Nr. 328 
fragments of a Liber Missarum (before 1600) (p. 105)

Nr. 334 
fragments of a Missale (before 1600) (p. 105)

Nr. 335 
fragments of an Antiphonarium (before 1600) (p. 105)

Nr. 418 
fragments of a Graduale (before 1600) (p. 106)

Nr. 422 
fragments of an Antiphonarium (before 1600) (p. 106)

Nr. 473 
fragments of a Missale (before 1600) (p. 106)

Nr. 514 
fragments (polyphony) (before 1400) (p. 107)

14. 
Archives of the “Schepenbank of Mal” (justice)

Rol 5 

fragments of a Breviarium (before 1600) (p. 107)

15. 
Archives of the “Schepenbank of Tongeren” (justice)

Nr. 342 
fragments of a Missale (before 1600) (p. 108)

Nr. 380 
fragments of a Missale (before 1600) (p. 108)

16. 
Archives of the “Schepenbank of Vreren” (justice)

Rol 33 
fragments of a Liber Missarum, Missale and Breviarium (13th century) (p. 109)

Gicht 69 
fragments of a Breviarium and Liber Missarum (14th century) (p. 111)

17. 
Archives of the monastery of “Ter Nood Gods”

Nr. 2 

fragments of a Missale (15th century) (p. 112)
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4. Justification for inclusion/assessment against criteria 
4.1. Authenticity 
“Muziek uit de collegiale Onze-Lieve-Vrouwekerk van Tongeren (ca. 1300-1600) / Music from the Collegiate Church of Our Lady in Tongeren (c. 1300-1600) (by E. Schreurs) (book review) 

A systematic and archive-based oriented study of the music and musical life in the collegiate church of Our Lady in Tongeren resulted not only in many new insights with regard to music production, performance practice, and biographical data (e.g. on Johannes Brassart), but also revealed a number of important, hitherto unknown or unidentified works. Among them anonymous compositions such as the oldest known polyphony from the Low Countries (de qua natus, ed. by K. Kuegle), an unknown virelai, an isorhythmic motet by the Tongeren choirmaster Johannes Rondelli, 16th-century motets, and a parody mass by Hubertus Naich based on a motet by Orlandus Lassus.” 

“This church is considered the oldest church north of the Alps dedicated to Our Lady. The church is as old as the 4th century, the period of Bishop Servatius . A chapter was founded in the 9th century. At the end of the 14th century the famous Radulphus de Rivo became dean of the chapter; he carried out many liturgical reforms. Because of this, new liturgical books had to be prepared. Hence we possess a number of liturgical manuscripts from the late 14th century or early 15th century; most of the older ones have been lost. Most of the manuscripts are preserved in the church and described by De Corswarem ”. 

http://utopia.ision.nl/users/ikedl/chant/ike/index.htm (Chant Behind The Dikes) 

Collaboration between de Erfgoedcel Tongeren and the vzw Resonant resulted in an inventory of all the musical fragments and books that are at the present in Tongeren or of those originating from Tongeren. Authenticity is unquestionable. Only problems concerning dating and scientifically examining the pieces remain. 

Reference : 

Dr. Eugeen Schreurs 

Afdeling Musicologie 

Alamire Foundation vzw, Parijsstraat 72b, 3000 Leuven BELGIUM 

T 0032 (0)16 324664 

E Eugeen.Schreurs@arts.kuleuven.ac.be 

Lic. Pieter Mannaerts 

Afdeling Musicologie – vzw Resonant 

Parijsstraat 72b, 3000 Leuven BELGIUM 

E Pieter.Mannaerts@arts.kuleuven.ac.be 

Lic. Karin Vanderstraeten 

Moerenstraat 51, 3700 Tongeren BELGIUM 

T 0032 (0)12 239048 

E karin.vanderstraeten@pandora.be
Lic. Steven Vandewal 

Maastrichterstraat 10, 3700 Tongeren BELGIUM 

T 0032 (0)12 390264 

F 0032 (0)12 390265 

E steven.vandewal@stadtongeren.be 

4.2. World significance, uniqueness and irreplaceability 
“Tongeren, where the collegiate church of Our Lady was the main musical centre, is the oldest Flemish city whose well-preserved archives have been fully and systematically studied within the framework of musicological research. This has resulted in the discovery of around ten manuscripts containing polyphony, of which the oldest are the most remarkable. 

First and foremost is the two-part De qua natus (the conclusion of the Liber generationis), which is notated in a luxurious evangeliary (B:TOo LXXXV; nr.3). On the basis of the Franconian notation we know that the work probably dates from around 1300 and thus may be considered the earliest preserved polyphonic composition from present-day Belgium. The work proves that polyphony was cultivated at the collegiate church of Our Lady, and probably in other collegiate churches in the Low Countries as early as the 13th century. 

The rotulus (B:TOa 490; nr.8) was very likely known in Tongeren even though the two preserved fragments were probably not produced there, but were more likely imported from Paris. The two rotuli fragments include the well-known work Se vous n'estes by G. de Machaut and anonymous chansons in the Ars Nova Style. The two and three-part Christmas motet, O beata infancia (B:TOa 514; nr. 19) dates from the second half of the 15th century; this work served as flyleaf of an account book of the chaplains (1457). The initials are exquisite. 

Of special interest are the remains of what seems originally to have been a music teacher's book (B:TOa Niklaas s.s.; nr. 20), possibly put together by a zangmeester from Tongeren after 1476 for the six choirboys there. The clerk's song, Te Loven (Leuven) in de goide stat, along with the presence of bar-lines (apparently written in later as an aid), suggests that this is educational material. This piece is considered the oldest, known musical piece of the Renaissance.

At the same time, this in one of the oldest known examples of bar-lines in this genre of music, confirming the position of theoreticians such as Lampadius, who wrote in a 1537 treatise that the new generation of composers, including H. Isaac and Josquin, were making use of a kind of score with bar-lines. 

Also preserved in Tongeren is a folio of a parchment choir book (B:TOa Stad183; nr. 28), containing the bassus and contra-tenor parts of a Gloria from the first half of the 16th century, as well as two fragmentary paper folios of a tenor-part book containing mass movements (Gloria and Credo), very likely from the middle of the 16th century (B:TOa Kap193; nr. 31). 

Finally, there is also a parchment manuscript that 'disappeared' from the library of the Basilica in Tongeren after 1979. A photograph now at the Koninklijk Instituut voor het Kunstpatrimonium in Brussels is all that remains available to us (B:TOo XXI/B:Bkik 26965; nr. 34). It is clear that there were a number of pages of polyphonic music in this manuscript. On the basis of the photograph, we were only able to identify the motet In delicijs tuis.” 

(source : Eugeen Schreurs, An Anthology of Music Fragments from the Low Countries (Middle Ages - Renaissance), Leuven, 1995, p. XVIII-XIX). 
“In 1995 the Alamire Foundation organized three international colloquia. Their proceedings appear in this second yearbook. First of all there was the colloquium concerning newly discovered music fragments from the Low Countries within the framework of the exhibition Endangered Sounds? Music Fragments from the Low Countries at the Landcommanderij Alden Biesen. Contributors discussed fragments such as the recently discovered Ars Antiqua fragment from Tongeren, an unknown nenia on the death of Josquin, two sources with lute music, a source with the oldest preserved keyboard music in Flanders, and new fragments from Tongeren, Brussels, Ghent, Helmond, Oudenaarde and Sint-Truiden. The authors are F.R.P. Akehurst, B. Haggh, B. Bouckaert, G. Huybens, J. Kiel, K. Kügle, M. Natvig, V. S. Ramalingam, E. Schreurs, H.C.M. van Dijck, H. Vanhulst and S. Willaert. “ 

Reference : 

dr. Eugeen Schreurs (see above) 

 4.3. Criteria (a) time (b) place ©) people (d) subject and theme (e) form and style 
For the nominated pieces of music some different criteria can be mentioned. First there is the criterion of time. Certainly the polyphony in the Evangeliarium of the Church of Our Lady meets this standard because of the fact it is the oldest piece of polyphony in the Low Countries. Also the collection of fragments at the Tongeren city archives is important because of their age (dating back to the 10th century). The fact that the fragments are considered cultural evocations after the Dark Ages for the reblooming of Christian civilization makes all of them important. Some of them (the post-1450 pieces) are evocations of the changes made by the famous dean Radulphus de Rivo. Also the fact that the creation of music was so thriving in this region from the 9th century on indicates the wealth and the providence of Tongeren and the region while in other places the Dark Ages weren’t quite over yet. 

The criteria of place and people apply to all fragments because of the importance for local history, the influence on local life and cultural experience and because of the exchange of music culture from and with Tongeren. The historical genesis of Tongeren, the oldest city of the Low Countries and first episcopal seat, strengthens this. 

The criterion of subject and theme can be considered at the intellectual level of creating music that can be found in the fragments. The vision reflected in them is similar for other upcoming medieval cities in Europe. The theme, music, makes that the nominated items should be regarded as a unified entity. As said, it not only provides a case-study of Medieval society in Tongeren but also in Western Europe. 

The last criterion, form and style, is certainly not the least. Because of the fact that some of the nominated items are the oldest in their form or style makes them not only important for the history of the Low Countries but also for the world. 

4.4. Issues of rarity, integrity, threat and management 
The manuscripts and fragments conserved by the Brussels Royal Albertina Library, the Royal Library of The Hague, the University of Utrecht and the Biblioteca Nazionale Centrale Firenze are well managed without any threat of conservation. However the manuscripts at the library of the Church of Our Lady in Tongeren and the Tongeren city archives are not well preserved due to lack of study and understanding of the material. Nevertheless these two institutions make great efforts to preserve and restore their patrimony and inscription on the Memory of the World register would create more common awareness about some of the threatened pieces. Certainly the book sheets, flyleafs and paste-downs are threatened because they are frequently used archives. For the preservation of those items a management plan has been drawn up. 

By this, it is important that the scattered and threatened items of this cultural heritage are acknowledged as important for world history so that actions can be taken to preserve them for coming generations. 

 5. Legal information 
5.1. Owner of the documentary heritage (name and contact details) 
Archives of the Church of Our Lady 

Kerkfabriek Onze-Lieve-Vrouw-Geboorte Basiliek (church of Our Lady) 

contact with the art-historian : 

Karin Vanderstraeten, Moerenstraat 51, 3700 Tongeren BELGIUM 

T 0032 (0)12 239048 

E karin.vanderstraeten@pandora.be
Archives of the City of Tongeren 

Steven Vandewal, Maastrichterstraat 10, 3700 Tongeren BELGIUM 

T 0032 (0)12 390264 

F 0032 (0)12 390265 

E steven.vandewal@stadtongeren.be
5.2. Custodian of the documentary heritage (name and contact details, if different to owner) 
5.3. Legal status 
(a) Category of ownership 
All the summed up musical books and fragments belong to public cultural institutions. 
(b) Accessibility 
All the libraries and institutions are accessible however the library of the church of Our Lady asks to be contacted in advance. However it is policy to contact all institutions on beforehand. 

(c) Copyright status 
(d) Responsible administration 
(e) Other factors 
6. Management plan 
6.1.  The items conserved by the Tongeren city archives and the Church of Our Lady are regarded part of a heritage conservation plan drawn up by the Erfgoedcel Tongeren. The following steps have been or are going to be taken. 

1 
 Making an inventory (partly finished, minimum yearly investment of  €20.000) 

2 
Creating an archive policy (finished) 

3 
Acquiring appropriate means of conservation (in consultation with the Royal Institute of Heritage and Patrimony, from 2002 on a yearly investment of €15.000  by the Erfgoedcel Tongeren) 

4 
Opening up the local musical heritage (minimum yearly investment of €20.000) 

5 
Incorporating the musical heritage in an integrated heritage management plan for the city of Tongeren (study is at the moment being made, investment of €75.000). 
 7. Consultation 
7.1. Provide the details of consultation about this nomination with (a) the owner of the heritage (b) the custodian ©) your national or regional Memory of the World Committee. 
(a) Owner 
This nomination is undertaken by the heritage co-ordinator of the City of Tongeren with approval of the City Council. The nomination is made in cooperation with dr. Eugeen Schreurs and Pieter Mannaerts of vzw Resonant (spin-off of the Catholic University of Leuven) and with the Kerkfabriek of the Onze-Lieve-Vrouw-Geboorte Basiliek (church of Our Lady). 

(b) Custodian 
(c) Relevant Regional or National Memory of the World Committee 
About this nomination there has been no contact with a Regional Committee however the same items nominated for the Memory of the World will also be nominated for the Belgian ‘Topstukkendecreet’ (law for safeguarding key items of national heritage). 

This nomination is lodged by : 
Carmen Willems 

mayor ad interim City of Tongeren 

dd. 31-03-2006
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