MEMORY OF THE WORLD REGISTER
Original unpublished drawings and paintings of scientific phenomena from French Pacific Ocean exploration voyages in the 18th and 19th centuries (1768-1846)
Ref N° 2006-54
PART A – ESSENTIAL INFORMATION

1
SUMMARY

The documentary heritage consists of original unpublished drawings and paintings of all scientific phenomena discovered during the twenty French voyages of exploration to the Pacific Ocean in the 18th and 19th centuries (1768-1846).  This visual material records phenomena as they existed at the time of the European discovery of the Pacific Ocean and includes plants, animals, birds, marine life, social customs and items of material culture, many of which became extinct following the contact with European nations.  The drawings were the only form of visual representation at the time and were extremely important in informing contemporary Western sciences.

2
DETAILS OF THE NOMINATOR

2.1
Name (person or organisation)

Dr Christine A. Hemming (Independent Researcher) ;

Research Associate, CRLV (Centre de Recherches sur la Littérature des Voyages), Université de Paris IV-Sorbonne;

Research Associate, IRIDIP (l=Institut de Recherche Interdisciplinaire sur le Développement Insulaire et le Pacifique), Université de la Polynésie Française.  

2.2
Relationship to the documentary heritage nominated

Specialist on iconography from French voyages of exploration to the Pacific 1768-1846

2.3
Contact person (s)

Christine Hemming

2.4
Contact details (include address, phone, fax, email)

3 boulevard du Palais

Paris 75004.

Tel.  01 53 10 84 72 (from end April 2006)

E-mail:  c.hemming@auckland.ac.nz

3
IDENTITY AND DESCRIPTION OF THE DOCUMENTARY HERITAGE

3.1
Name and identification details of the items being nominated 

The drawings are conserved in various French archives, both in Paris and the provinces.  The most important are the following:

(a) Philibert Commerson, AMémoires pour servir à l=Histoire du voyage du tour du monde fait par les vaisseaux du roy la Boudeuse et l=Étoile dans le cours des années 1766, 1767 et 1768";  Bibliothèque centrale, Muséum national d=Histoire naturelle, 58 rue Geoffroy Saint-Hilaire, 75005 Paris. 

(b) Ink drawings by artists on the voyage of La Pérouse, 1786-88;  Service historique de la Marine, Chateau de Vincennes, 00445 Armées.

(c) Album by Jules Lejeune;  Service historique de la Marine, Chateau de Vincennes, 00445 Armées.

(d) Drawings by René-Primevère and Pierre-Adolphe Lesson contained in their journals; Fonds Lesson, Bibliothèque municipale de Rochefort, Corderie Royale, 17300 Rochefort

(e) Watercolours by Jean-René Constant Quoy and Joseph-Paul Gaimard; Muséum national d=Histoire naturelle, 58 rue Geoffroy Saint-Hilaire, 75005 Paris

(f) Album of watercolours and ink drawings by Louis-Auguste de Sainson; Bibliothèque nationale de France, Département des Cartes et Plans, rue de Richelieu, Paris 75002.

(g) Three albums of pencil sketches from the voyage of Dumont d=Urville 1836-40;  Musée des Beaux Arts, 29, cloître Notre-Dame, 28000 Chartres, and Musée du Quai Branly, 51 Quai Branly, 75007 Paris.
3.2
Description 

(a) The first French drawings of the Pacific region by Philibert Commerson, botanist on the first French voyage to the Pacific by Louis-Antoine de Bougainville, 1766-68: MNHN, Ms. 2214, Mémoires pour servir . . . (consists of 5 albums, c. 30 drawings)

(b) Drawings from the voyage of La Pérouse (Astrolabe and Boussole, brought back overland to France by Barthelémy de Lesseps, Service Historique de la Marine, Ms. 356, c. 30 drawings)

(c) Album of drawings and watercolours from the voyage of Duperrey (Coquille, 1822-25) by Jules Lejeune, SHM, Ms. SHM 356 (c. 70 illustrations)

(d) Drawings by René-Primevère and Pierre-Adolphe Lesson contained in their journals from the voyages of Duperrey (Coquille, 1822-25) and Dumont d=Urville (Astrolabe, 1826-29), BMR, Fonds Lesson (c. 30 drawings and watercolours). 

(e) Watercolours by Quoy and Gaimard of molluscs, fish and birds from the voyage of the Astrolabe, MNHN, Mss. 104-107, c. 200 drawings)

(f) Album of watercolours and ink drawings (landscapes and people) by Louis-Auguste de Sainson from the voyage of the Astrolabe, BNF, Cartes et Plans, Ms. Rés. SG. 4 (c. 13 drawings).

(g) Three albums of pencil sketches (landscapes, canoes, people, clothing, ornaments) by artists on the second voyage of Dumont d=Urville, 1836-40, Fonds Bouge, Musée de Beaux-Arts, Chartres (approx. 270 drawings) and Musée du Quai Branly (34 drawings)

Visual documentation:  Attached is an ink drawing of a New Zealand Maori feeding funnel by René-Primevère Lesson (see d B BMR, Fonds Lesson, Ms. 8168, p. 210) and a watercolour landscape by Sainson (see f B BNF, Cartes et Plans, Ms. Rés. SG, Folio 4/4).
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ANine Days in Nouvelle-Cythère: The Origins of French Artwork in the Pacific@ in: Pacific Journeys: Essays in Honour of John Dunmore, Cropp, G. M. et al. (eds), Wellington, Victoria University Press, 2005.

Stéfani, Claude, Kannibals et Vahinés: les sources de l=imaginaire, Chartres, Publications du Musée de Chartres, 2001.
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Claude Stéfani, Musée d=Art et d=Histoire, 63, avenue Charles de Gaulle, 17300 Rochefort.

Christian Coiffier, Musée du Quai Branly, 51 Quai Branly, 75015, Paris.

4
JUSTIFICATION FOR INCLUSION/ ASSESSMENT AGAINST CRITERIA

4.1
Authenticity

There is no question that the documents are authentic.  This artwork was deposited along with the journals, as required by maritime law, in archives on the return of the voyages to France.

4.2
World significance, uniqueness and irreplaceability 

The drawings are originals and therefore unique.  They are irreplaceable because their content no longer exists, or exists in a very different form. The drawings informed sciences of the 18th and 19th century and were extremely important to revising theories of geography, navigation, astronomy, history and diversity of humanity as well as contributing towards the development and understanding of evolutionary theory founded in the second half of the nineteenth century
4.3
Criteria of (a) time (b) place (c) people (d) subject and theme (e) form and style 
(a) Time: the drawings are all eighteenth or nineteenth century, drawn between the first French voyage to the Pacific in 1768 until the last scientific expeditions by the French in the 1840s

(b) Place: The documents were drawn either during the voyages (in the majority of cases) or on the return of the voyages to France.  The subject was the life in the Pacific Ocean which covers one-third of the earth=s surface but which until that time had remained largely unknown.  

(c) People: The drawings depict the first discoveries of the diverse people inhabiting the Pacific who provided significant new knowledge for theories in philosophy and human sciences in the 18th and 19th centuries.  These people are now (following the classification made by the French navigator Jules Sébastien César Dumont d=Urville in 1825) classified as Polynesian, Melanesian or Micronesian.  Within each of these broad categories are sub-groups: Tongans, Samoans, Maori, Kanak, etc.  The Australian Aborigines were also encountered for the first time by the European voyagers.  

(d) Subject and theme: Because sciences in the eighteenth century were not yet diversified into natural and human sciences, the scientific artists employed on these voyages were instructed to draw all phenomena.  Thus as well as natural history subjects, there are drawings of ethnographic objects which were used in daily life but are no longer produced and scenes of social life, such as funerary customs, which are no longer practised in the same form.  

(e) Form and style: The drawings vary from rough pencil or ink sketches to later be elaborated into paintings for publication to already accomplished watercolours which are as beautiful as they are informative.

4.4
 Issues of rarity, integrity, threat and management 
Rarity:

These are the only visual documents depicting the Pacific at the time of its discovery in the late eighteenth century and through the first half of the nineteenth century, that is, prior to the invention of photography.

Integrity:

This varies according to the custodians.  Certain collections, such as the drawings by Sainson in the BNF have been conserved perfectly in their integrity.  Others have suffered damage through consultation and in some cases improper conservation.  

Threat:

The significance and value of these drawings is not always appreciated.  Tighter control by certain institutions could be exercised and copies should be made of this material as a safeguard.

Management:

All of the institutions have their own management plans insofar as the artwork is classified and stored along with other important documents in their collections.  

There is, however, no inventory of the material as a whole, nor in many cases of the individual collections.  My objective is to inventory these drawings in order that we have a better idea of the quantity, the whereabouts and the content of them.  I propose also to photograph all of them.  

Many of the drawings are unlabelled and their identification requires some knowledge of the Pacific region.  The majority of curators in French institutions tend to be better informed on Africa, Asia and South America than the Pacific.  

5
LEGAL INFORMATION

5.1. 
Owner of the documentary heritage (name and contact details)

The drawings are “owned” by the institutions in which they are held as noted above.

5.2 
Custodian of the documentary heritage (name and contact details, if different to owner) 

The libraries or museums in which the diverse collections are held, for example, the Muséum national d=Histoire naturelle (58 rue Geoffroy Saint-Hilaire, 75005 Paris), the Service historique de la Marine (Chateau de Vincennes) and the others noted above.

5.3
Legal status:


(a) Category of ownership


Owned by public institutions


(b) Accessibility

Consultation is usually reserved to researchers and documents are rarely available to general public.


(c) Copyright status

All documents are in the public domain.  The reproduction of photographs of the drawings purchased from the institutions carries a reproduction fee however.


(d) Responsible administration


Staff of the institutions.


(e) Other factors


Nil.

6
MANAGEMENT PLAN

6.1
Each institution has its own management plan in the sense of limiting accessibility, conservation in suitable (or sometimes unsuitable) storage facilities.  My research is devoted to an inventory and identification of this material (see research project attached)

7
CONSULTATION

7.1
Provide details of consultation about this nomination with (a) the owner of the heritage (b) the custodian (c) your national or regional Memory of the World committee

Consultation has taken place with Mr Abdelaziz Abid of UNESCO, and with the personnel referred to at the Museum of Quai Branly and the Museum in Rochefort.  

PART B – SUBSIDIARY INFORMATION


8
ASSESSMENT OF RISK

8.1
Curators are not always aware of how precious this material is and thus conservation techniques in some cases are not adequate.  

Moreover, given the preciousness of original drawings and albums of drawings, it would seem sensible to limit access to the original and to provide digital or other copies for consultation, at least in the initial.

An original album was loaned recently by a national institution to an exhibition elsewhere in France yet there exists no back-up copy whatsoever of this material.  

9
ASSESSMENT OF PRESERVATION

9.1
In most collections, the drawings are stored in satisfactory conditions (temperature, humidity, etc.) though they are not often separated from one another (i.e. placed together in folders or boxes).  However, they have not been inventoried.  In cases where the institution has classified them, they have more often than not simply received a number. 

PART C - LODGEMENT

This nomination is lodged by:

(Please print name)……HEMMING, Christine ………………………………………

(Signature)…………………………………  (Date)……28 March 2006..….………..

